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KIHO | YKPAIHCbKA NMPONETAPCbBKA NITEPATYPA
(«PinbMu peBonouii» Mupocnasa IpyaHa)

Onecsi Omernbyyk

Y cTaTTi po3rmsHYTO BEKTOPY TEOPETUYHOI Ta XyAOKHbOI penpe3eHTaLii eCTETUYHOIO NPUHLUMNY «OOKYMEHTarnis-
My» B niTepaTypHin gisnsHocTi Mupocnasa IpyaHa. [Jocsig nepLunx nponetapcbkmx NMMCbMEHHUKIB B YKpaiHi, 30kpe-
Ma peanbHa TBopya npaktuka M. IpyaHa, [03BONSiE aBTOPLI CTBEpPOXKYBATH, L0 «AOKYMEHTani3mM», «pearbHicTby,
«MpaBAa XuTTA» CryryBanu iaeonoriyHnM KOHCTpykToM. Came B TakoMy pakypci Crif, XapakTepu3yBaTu BTiNeHy B
NpONeTapcbkUX TEKCTax Kopensyito ek3UCTEeHUIMHNX, HaLioHanbHUX, NONITUYHMX | MCUXOMOTYHNX €NEMEHTIB.

Knrodoei cnoea: nponetapcbka nitepatypa, AOKyMeHTarniaM, KiHematorpadiuHicTb, iGEHTUYHICTb.

B cratbe paccMaTpuBaloTCsl BEKTOPbI TEOPETUHECKOW U XyOOXKECTBEHHON penpe3eHTaLmMmn 3CTETUYECKOrO NPUH-
uMna «goKyMeHTanuama» B nutepaTtypHoii aesitenbHocT Mupocnaea MpyaHa. OnbIT NepBbIX NPoneTapckmx nu-
caternei YkpauHbl, B YaCTHOCTU pearnbHasi TBopyeckasi npaktuka M. MipyaHa, no3BonsieT aBTopy yTBepxaaTb, 4To
«AOKYMEHTanmM3M», «peanbHOCTbY, «NpaBaa XU3HW» SBMSIMCE MOE0NOrMYecknM KOHCTPYKTOM. B Takom pakypce u
CriefyeT xapakTepr3oBaTb BOMOLLEHHYIO B NPOSIETAPCKUX TEKCTAX KOPPENSLMIO SK3UCTEHLMANbHbIX, HaLMoHarb-
HbIX, MONMUTUYECKUX U NMCUXOIOMMYECKUX SIIEMEHTOB.

Knroyeenle criosa: npornetapckasl nutepartypa, LOKYMeHTann3m, KMHeMatorpadu4HOCTb, UAEHTUYHOCTb.

The ways of theoretical and artistic realization of the aesthetic principle of documentalism in the literary works
of Myroslav Irchan are considered in the article. Experience of the first Ukrainian proletarian authors, especially
M. Irchan own creative practice, allows the authoress to affirm that the documentalism, reality, truth of life have been
served as an ideological construct. Just in such a way the correlation of existential, national, political and psycho-

logical elements represented in the proletarian texts should be characterized.
Keywords: proletarian literature, documentalism, cinematography, identity.

| nonitnyHo, i GiorpadivHo, i nitepaTypHO
nUCbMeHHNK Mupocnas IpvyaH HanexuTb Ao
KoropTn aBtopiB (pasom 3 Bacunem Enna-
HoM-bnakutHumMm, Bacunem HYymakom, Munxan-
nom 3anuednm Ta MHatom MuxannuyeHkom),
SKi  BBaXalTbCH MNpeacTaBHUKAMU  MepLLO-
ro MOKOMIHHA YKPaAiHCLKOro MponeTapcbKoro
MUCbMEHCTBA. IXHi XMTTEBI 11 TBOPHI Biorpadii
Hag3BMYarHO CXOXi. YCi BOHU € BMXigUaMu i3
CENSAHCBbKNX POAWH, YCi Gpann y4actb y pe-
BOMIOLINHUX MOAIsSX cnovaTky Ha Goui pisHuX
NOoNiTUYHMX NapTiA Ta 36pPONHNX POPMYBaHb,
i 3peLlTold, 3adeKknapyBanu BigdaHiCTb pa-
OSHCBKIM Briagi. Yci BOHW, XOM i Pi3HOKO Mipoto,
3a3Hanu BNMBIB MOAEPHOro nucbMa. IXHi
TBOpYMM JOpOOOK i NiTepatypHuii cTatyc ma-
toTb Barato CninbHOro Ta fnerko BMNUCYHTHCA
B TOM apXxeTumn YKpaiHCbKOro MposieTapCbKoro
aBTopa, SKU cKrnagascsa B YKpaiHi 3 noyatky
1920-x pokiB.

Ha gonto nMcbMeHHMKIB-KOMYHapiB Buna-
na npausa B nepwnin y pagsaHCbKin ictopii ne-
piog, Konu uinecnpsiMmoBaHo, Yyepes KyrbTypHi
idjeorioreMn Ta MPaKTUKW, KOHCTPYHOHOTHCHA
HenpUMUPEHHi Konisii Mk gopeBOntouinHUM
i «<HOBUM» CBITOM. KynbTWUBYBaHHSA LiHHICHUX
NpOTUCTaBMNeHb, Ha KWTanT ceno — MicTo, na-

TpiapxanbHiCTb — iHOYCTpianiam, MOOEpHI3M —
peaniaMm, Npu BCiA OQHO3HAYHIN NEpPCNEeKTMBI
TXHBOro TpakTyBaHHS, 3yMOBMEHIN NONITUYHN-
MU YMHHUKaMK, NOPOSKYBAO B TOro4acHOMY
KynbTYPHOMY AUCKYPCI iA€0norivyHi gUCOHaH-
cu. 3 ogHoro OoKy, icTopuyHa cuTyauia nig-
LUTOBXYyBara MUTLIB 4O NePeOCMUCIIEHHS YCiX
dbyHOAMEHTANbHMX OCHOB JOACBHKOro iCHy-
BaHHS, a 3 Apyroro, — nepeabayana noniTuyHy
BiANOBIOb Ha YCi, 30KpeMa N eK3UCTEHLNHI,
3anuTu nanHy, TobTo Hacnpaeai 3anvwana
ix 6es3 Bignosigi, BHaAcNigok 4oro npopagsH-
CbKi KyNbTYpHi TEKCTM 4acTO CTaBanu eKrek-
TUYHUMU iHTEepnpeTauisMu.

BupasHMm npuknagom Takux TeHAeHUin
Moxe crniyrysatu Biaryk Onekcis NonTtopaub-
Koro Ha kiHodinbm «TobGi papyto» (1930),
y AKOMY Kpi3b Npu3My OBOX MOKOMiHb YyKpa-
THUiB nigHiManacs npobnema akTyanbHOro
noniTM4HOro BMOOPY, NPUYOMY 3 BUPA3HUMMU
niTepaTypHO-HaUioHaNnbHUMK  ant3siamu  (ro-
roniBCbkUN MOTUB yOMBCTBa GaTbKOM CUHA i
rangamaubkuid puTyan CBAYEHUX HOXIB: 3a
CIOXXETOM (DiflbMy CUH YepBOHOapMInLA-cens-
HUHa nepexoauTb Ha Bik neTntopieuiB, a 6aTb-
ko B6buBae roro 3a 3pagy). O. NMonTopaubkun
Ha3BaB LI KIHOCTPIYKY rafibMOM «Ha LUAAXy
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YTBOPEHHA MPONeTapcLKOro inbMy», Oopi-
Kaloun 3a «POMAHTMKY MUHYBLUMHW», 3@ He-
JonyctuMmy napanenb MK rangjamakamu Ta
KOMYHiCTaMM i TakoX 3a Te, WO «CTape no-
KOMIHHA MPOTUCTaABNEHO MOKOMIHHIO MONOJo-
MYy, SIK MO3UTUBHE MOKOIiIHHAY, a NPOTUCTaB-
neHHst bambku — O0imu «HabyBae xapakTepy
ONSIbOBYBAHHA MOMOALLOIO MOKOMIHHA <...>,
3HEBIPU B MOro PEBOSIOLINHUX TEHOEHLIAX»
[20, c. 69, 70]. BucHoBkn O. lNonTopaubKkoro
Ha43BMYaMHO BUPA3HO MOKa3yTb Npobnemu,
NoB’si3aHi 3 NoTpakTyBaHHSAMW HauUioHaNbHO-
KyNbTYPHOI CMMBOMIKK, L0 3iLUTOBXYKOTLCH 3i
cTpaTteriammM pagsHcbkoro mucteutsa. lges
NPUMUPEHHA YKPaATHCbKOIT HaLioHanbHOI Tpa-
Onuii (QOpaastHCbKOro CBIiTY) Ta KOMYHICTUY-
HOro nagy Anst KpUTUKa BUrNagana iMaHeHTHO
HenepeKOHIIMBOLO.

YKpalHCbKNMA MpOneTapCbkuii  OUCKYpC —
SIK BapiaHT paHHbOro coLpeaniamy — icHyBaB
OQHOYaCHO B CUTYaLii NOCTKOMOHIanbHin (na-
AOiHHS  LapCbKoi  iMnepii), HeOKOmnOoHiarnbHii
(nossa CPCP) Ta aHTuKOnoHianbHin (cnpo-
TUB POCIMCbKMM iIMNEPCBLKNM igeonoremam Ta
3a0xovyBaHa paAsiHCbKOKW BNagol KpuTuka
«KaniTanictmyHoro» imnepianiamy). 3 novar-
KoM 1920-x pokiB yKpaiHCbKi Aisyi HamarawTb-
cs 0Br'pyHTYBaTN HOBY YKPATHCbKY KYnbTYpHY
iAEHTUYHICTE SIK CaMOLiHHY Ta YHiKanbHy B
NMOLWWMHI TPaKTyBaHHSA ~KOMYHi3MY $IK HOBOI
HaujioHanbHOI NepcnekTnBn: YKpaiHu K iHay-
CTpianbHOro UeHTpY, YKpaiHM sK asiaTCbKoro
peHecaHcy, Hosoro lonnisyga Towo. [loau-
uioHytoun cebe GesnocepenHiMu TBOPLAMM i
nitonucuamMmM HOBOI MOMITUYHOI iCTOPII, HIXTO
3 MMCbMEHHWKIB MepPLLOro NPoneTapcbLKoro no-
KOMiHHA He CTaB TBOPLIEM «CMPaBXHbOI» NpPo-
netapcbKoi nitepatypu. MNpuHanmHi 4o KiHUA
1920-x pokiB BiNbLUICTb YKPaiHCbKNX KPUTKKIB,
Big4alouM HanexHe nepLmnm asTopam-KkoMyHa-
paMm, NPoOOBXYIOTb OYiKyBaTU Ha MOsiBY B3ip-
LEeBOro MpofieTapcbkoro TeKCcTy i npobyoTb
cchopmynioBatM MOro ecTeTudHi Ta dopmo-
TBOpYi 3acagm. Y ctatTi npo TBopdicTe Mupo-
cnaea lpyaHa JleoHig lMigranHuin HeogHopa-
30BO KOHCTaTyBaB, LU0 3a YMOBM BiACYTHOCTI
Bi4NOBIQHOI NiTepaTypHOi «dopMK», HaBITb
BUTPUMAHWNIA i0E€ONOriYHNIN 3MICT He 3aaTHUI
KOMMEeHCyBaTh sKiICHWUIA NiTepaTypHUI PiBEHb.

lMponeTapcbke NUCbMEHCTBO, SK i coupea-
ni3M y Linomy, ctano He TifbKN «HEMOXINBOIO

eCTETUKOIO» (3a BU3HaYeHHAM PexnHn Pobin),
a N «KHEMOXNUBMM KaHOHOM». Yke 3 nepLuol
nonosmHU (M ocobnueo Big KiHUA 1920-x) yci
OinbLU-MeHLL NOMITHI TEKCTU NiTepaTypu i KiHO-
cueHapii 3a3HalTb NepepobokK, BUMpPaBMEHb,
3aMOBYyBaHb, a peuenuis nponeTapcbknx
TBOPIB MPOrpamMyeTbCA Ha OOHOMOMEHTHE
YNTaHHA — | Yepes nponaraHaUCTChKi dYHKLUIT
nncbMa, | Yepes 3aKNonoTaHICTb MMCbMEHHUKA
peakuieto «odiLiHO KPUTUKKU. Tak, y TeKCTi
MwupocnaBa IpuyaHa «[po cebe» (1932) sycTpi-
YaeMO Kiflbka NpuKnagiB caMmoLeH3ypu, 3yMOB-
neHoi nonitTyHMMK nepemiHamn. OgunH 3 Npu-
KnagiB CaMOKPUTUYHOIO KOMEHTYBaHHS CTOCY-
BaBcsd n'ecn «Pagin». NMncbMeHHUK nucas:

«5 Tak 3axonmBca “CloXXeToMm npaeaun”, Lo
Liny nogito nogae OykBanbHO Tak, 9K BOHA Big-
Oynacs i HaBiTb NMokasaB Ayxe cnaby pornb
napTii'B TOMy MIiCTi 1 y TMX nogisx. B Ton vac
BOHO Tak Byrno, i konu mecy cTtaBnATb B Ame-
puvli, Le He Bpaxae, ane B Hac, B CPCP, Bpa-
Xae, avBeye, i ue — NoniTM4YHO HenpaswibHa
HacTaHoBa (B OanblIOMYy BWOAHHI L0 HeCBI-
OOMY MOMWIKY S Bxe Bunpasme)» [11, c. 25].

AKUEHTYIo4N Ha MaKCUManbHIA OOKYMEH-
TanbHOCTI BMAacHOro nitepaTypHoro [opoob-
Ky, MupocnaB IpyaH pobuTb Le OOCUTb Ha-
iBHO, MPUYOMY, HEMOMITHO ANns camoro cebe,
BiH MOKasye 3MIHHICTb 3anuTiB Ha NapTinHy
«npaegy».

MepLue NoKomiHHA yKpaiHCbKMX nponeTtap-
CbKMX aBTOpIB NpaurBano 3 BigyyTTsM ToOro,
Wo iXHi niTepaTypHi TEKCTU MICTATb Yy COBi
He CTifMbKN XYOOXHI0, CKINbKM OOKYMEeHTanb-
HY UiHHICTb. Tak, y nepeamoBi 4O arnbMaHaxy
«YepBoHun BiHOK» (1919), Ha cTOpiHKax siKoro
ofHoYacHo 3'asunncsa TBopu Bacuns EnnaHa-
BnakutHoro, . MuxannuyeHka, B. Yymaka Ta
M. 3anue4oro, roBopuiocs Npo Te, Wo Noesis
€ TaKo, SKNM € XUTTS, a YKpaiHCbKi niTepato-
py «0YapoBaHi NPOLIECOM XUTTH N peBOrioLi-
€10 i cknagaroTb oMy andpipambu» [18, c. 4].
AHanoriyHi HacTaHOBW MPOHU3YIOTE TBOPYUN
nopobok MupocnaBa IpyaHa. lgesa «kuTTeBOI
npaesau» CTae ANg HbOrO FOMOBHUM KOHLEN-
TyanbHUM MOSICHEHHSIM BMACHOI TBOPYOCTI
Ta CBOro Micusl B yKpalHCbKiA nNponeTtapcbKin
niTeparypi.

TekcT Mupocnaea IpuaHa «[po cebe» — ue
anororisi KOHUENTY, BiANOBIOHO A0 SKOro LjiH-
HICTb niTepaTypu nondrae B il 34aTHOCTI ByTK
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OKUTTAMY, «OOKYMEHTOM», «npaBgoto». [lo-
SICHIOIOUN, SIK | B SIKMX yMoBax BiH nucas, Mu-
pocnaB |pyaH HaCTINNMBO HAronoLlye Ha TOMY,
LLO KOXKEH MOro TBip B3ATO Bif «NpaBamBuX MNo-
Ain», a caMm BiH nepebyBae Ha CTOPOXi TOro,
abu He nignacTu nig BNAMB «LWTYYHOCTI, pasto-
Yol HagymaHocTi» [11, c. 12]. Mpudomy nnce-
MEHHVK Aeknapye npuriHATTA 6asoBuX 3acag
NporneTapcbKol niTepatypu — KrnacoBe MOXo-
DPKEHHS1 MUTLS, OpiEHTaLis Ha YMTaLbKy macy,
y4yacTb Yy pagsHCbKOMY KynbTYpHOMY «dpPOH-
Ti». Take ToTanbHE CaMO3peYEHHS1 aBTOPCHKOI
Ccyb’eKTMBHOCTI Ta niTepaTypHOl YMOBHOCTI BiH
06r'pyHTOBYBaB CBOIM NPOSIETAPCHKNM CBITOMS-
OOM, ane AUCKYpC MOro «OOKYMEHTarlbHOCTI»
Oyna 6inbLu ABO3HAYHOLO, HiXK MOro Aeknapadii.

«[JoKyMeHTanbHiCTb» CTae oaHieto 3 baxa-
HUX SAKOCTEN MNPONeTapcbKOro MMCbMEHCTBA,
NigTPMMYBaHOK NPONETAPCLKUMUN KPUTUKAMMU,
a aBTOpW CNpUNMAaIOTL | NoaaTb camnx cebe
K «NPOCTUX POBITHMKIBY» MiTepaTypu, nitonuc-
uiB pesontouii, komyHapis. Npu ubomMy Heabn-
SKY pOfib y MporeTapcbKoMy fniTepaTtypHoOMy
Ouckypci BigirpaBana oiorpadisi aBTopa, sika
cTana 4Ynm He OCHOBHUM Matepianom nitepa-
TypHOI TBopYocCTi. lMokasoBso, Wo i nepegmMmoBa
00 306ipHMKa «YepBOHWUI BIHOK», i TBOPMICTb
Mwupocnasa IpyaHa BubyaysaHi Ha crnoragax
npo ABa XUTTEBI eTanu: AUTUHCTBO abo paHHS
IOHICTb | peBontouisi. 3 ogHOro BOKy, Ue XKUTTs
B YKpaiHCbKOMY ceni, To6To B TpaguuiiHoMy
CyCniNbCTBI, @ 3 ApYyroro, — Le Aons KOMyHa-
pa, y SKin moxnuea nuwe ©GesanensuinHa
PEBOMNIOLINHICTD.

Y TBOpYoCTi Mupocnasa IpyaHa He pa3s
TpannseTbca obpa3 [BOEANHO-PO3OBOEHOMO
06nnYYs, AKUN NPOYUTYETLCS, KPIM iHLLOTO, SIK
CUMBOI CBOEPIOHOMO AncbanaHcy >XUTTEBOMO
CTaHOBIEHHS, WO BMMaB Ha OO0 YepPBOHUX
peBorntoLioHepiB.

«Taknmn gitbmmn 6ynn By Ha Gapukagax
KMTBCbKOrO apceHany TOoMYy 4OTUPWU POKu!
| nani cepen 6opotbbu i 3anuaHie Bu He no-
Miyanu, SK Balli AuTa4Yi obnuy4sa noBaXHinuw.
KoxHoro gHs npubyBana HoOBa pucodka <...>
B waneHomy Bupi Bu He nomivyanu, Sk MuHa-
na mornogicTtb Bawa. | ocbk, Mo 4OTUPBLOX pokax
HEBTOMHOI NpaLi — NexuTe 3 MofiogoCTapuMm
obnuyyamun. PeBonouis rapTye MonogicTb B
cepusix, — a Ha Tino kugae rpybi nnamu pax-
HbOI cTapocTi» [14, c. 12].

Y HoBeni «KHshkHa» 3ycTpiyaemo aHanoriyHe
nopiBHAHHS: «KinbkanitHa 6e3ynuHHa GopoTb-
fa 3pobuna 3 meHe morogoro crapusay [14,
c. 55]. Taka obpasHa nogibGHICTb NIATBEPLIKYE,
wo obuasi Ui HoBenu i3 «PinbmiB peBOMOLIT»
MaloTb CMiflbHOrO HapaTtopa, 3 OA4HAKOBUM
CMPUAHATTAM TOrO, LLO BiH «BaynTb» HaBKOMO.

36ipka Mupocnasa IpyaHa «®inbmu pe-
BONOLIT» CBIAYMTbL NpO Te, WO nepexig Big
ONTAYOro / HOHAUBbKOro [0 PEeBOSOLINHOMO
eTany XWTTS CTaB ANa NpeacTaBHUKIB MOro
MOKOMIHHA Ta Ans HbOro CaMoro HaaTo pis-
Knm i Gontoumm. Y 3raganin 36ipui congatm-
PEBOMIOLIOHEPN — HEMOB «KOMALLKN-OOHO-
OHiBkm» [14, c. 109]. BoHn oxonneHi ctaHoMm
KONEKTUBHOro. Ccn'sHiHHA Big cBobogun, Oa-
XKaHHAM «3p0bUTK LLOCL HaA3BMYalHe, LLOCh
cTpaluHe 1 moryTHe» [14, c. 109], a ronosBHUN
niTepaTtypHuii repon 3MyLLUEHUA «XONOOHO»
npunmaTn pearbHIiCTb, NPUMUPUBLLM BNACHY
ANTAYICTb / HOHICTb i3 «4OPOCHOo» NporneTap-
CbKOK PEBOMNOLIMHICTIO. Y HoBeni «KHshkHa» €
Hag3BMYaNMHO KPaCHOMOBHMI ab3al, y KoMy
HapaTtop MPOBOAUTbL MEXY MK OAUTUHCTBOM i
PEeBONIOLIEID, HIXKHICTIO | X)KOPCTOKICTHO, @ No Cy-
Ti, = MDK XKUTTSIM | CMEPTIO:

«PeBontouis yynosun kosanb. BoHa Bmie
TaK HacTanuMT HandyTnmMBile cepue, WO BOHO
cTae TBepae, SK kaMiHb. Ocb Xo4 Ou 3i MHOL0.
Bxe 3manky HeHaBuAiB 1 HACUIMbHY CMEPTb,
He nobue 36poi, aHi Bincbka. Ta Bubyxna
PEBONIOLISA, CXONUIUCA B CMepTenbHUX 0b6in-
Max gBa Tabopwu nogen. | s, 3 CBOIM HiXXKHUM
cepuem, CTaB 4O OOHOrO 3 HUX i 3aKpyTUBCA B
xaoci 6opoTtbbu. | 3rogom, Moi TOHKI MoYyBaH-
HS 3rpy6inu, cepue 3akam’aHino. A cnieas rimM-
HW YepBOHOMY TEpPOpPYy i CNOKIMHO ANBMBCS Ha
cMmepTb nogen. Tak CnokinHo, Hibu ornsgas
OaBHO BigoOMWUI, HyaHWIA Kpaesuay» [14, c. 55].

Y 36ipLi MOeTbCA HE nuLle NPO CNPUNRHATTS
YN MPUMAHATTS HaBKOMMULLHBLOI AINCHOCTI, a 1
npo nNpobrnemHy, He 00 KiHUSA cdhopMOBaHy Ta
OCMMUCIEHY iAEHTUYHICTb B YMOBAaX BillH Ta pe-
BOMIOLiI — NPO Te, WO «cepeq LyMy-KNeKkoTy
Mu 3arybunu cebe» [14, c. 3], npo BTe4y Big
peanbHOCTI, sIKy Tak camo MoxHa 6yno 6 Ha-
3BaTh yTe4eto Big cmepTi. binbLwicte po3muc-
niB y «dinbmax peBosntoUii» CTOCYHTbCS came
CMepTi: CMepTb MWHYIOro, CMepTb MOANHN,
CMEepPTb K pagiCHe OYiKyBaHHS, SIK MPOKNATTS,
SIK MOBCAKAEHHICTb, 9K HEMUHYYICTb.
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HaeegeHuin ypuBok 3 HoBenu «KHspkHa»
NPUKMETHUA TaKOX CBOE CaMOAoCTaTHiIC-
TIO: Yy HaniBMiCTUMHOMY-HaMiBOETEKTUBHOMY
CHOXKETi TBOPY BiH CMPUAMAETLCS 9K OKPEMUN
dparMeHT, 3yMOBNeHUn GaxxaHHsIM HapaTopa
BUCINOBUTU CBOE BHYTPILLHE «5A», @ B LifIoOMy
3HOBY MOKa3ye, HACKINbKM BaXKNMBOK ANs ni-
TepaTypHoi ceigomocTti Mupocnasa IpyaHa Oy-
na He nuue «4oKyMeHTarnbHICTb» MNoA4in, a
eMoLiHa oujiHka. 3peLToto, uen doparMeHT y
«®dinbmax peontouii» € HanbINbLW BigBEPTUM
CBIQYEHHSIM CaMO3peYyeHHs1 B iM’st peBortoLil.
Bubip ykpalHCbKOro KomyHapa — i npo Le CBia-
yaTtb Giorpacii nepwmnx nponeTapcbkux aBTo-
piB Ta aHania ixXHbOl AOiAnbHOCTI KpUTUKaMu
1920-1930-x pokiB — npornsiraB 4Yepes3 etanu
3peyveHHst Big MMHynoro. Llinkom iMmoBipHO, Lo
MOKOMIHHA MepLluMx nponeTapCbkuX yKpaiH-
CbKMX niTepaTopiB i 40 OinNbLIOBMLLKOI peBO-
nouii, i nicna Hei 6yno TpaBMoBaHe pearnbHUM.

Y tBOpax Mupocnasa IpyaHa, Koro Kputu-
KN XBanunu 3a igeonoriyHy CTilKiCTb, 3B’A30K
3 YKpaAiHCbKOK MUWHYBLUWMHOK 3BYYUTb iHOA)
0COBNMBO CUNBHO, NMO3asik MUHYNE He nuLle
«npuragyBanocb» sik MMpHa 6e3Typ6oTHa no-
pa, a 1 BUCTynarno MOLENOYO0H0 Bi3i€E Man-
6yTHbOro. Mpumipom, y cnoragax nig Ha3Bok
«B Byp’aHax» (1925) nucbMeHHUK yaBnsaB ce-
©e naHKol B NaHLU03i NnaTpiapxanbHoro cnag-
Ky MOKOMiHb.

«Ane, Konu HaxoAuTb Ha MeHe roguHa
BaXKOi 3agymu <...> Tofi BMOAETbCH, L0 4
BXe CTapeHbkui gigycb. Takui CUBUN-CUBWUIA,
sk rony6, i 0brnnydsa noopaHe rMMOOKMMM MOp-
LLIMHAMKN CTapOCTi, XO4 € B HbOMY LLIOCb TakKe,
yoro He 6yno aHi B moinoro 6aTtbka, aHi B Mo-
noro giga. Lle HesaTepTa nevaTtb nepexvBaHb
B OypxnuBin toHOCTI. | Togi, HIGBU-TO A NOKy-
PIOKOYN MHONBKY KaxuKar OPSXvM roflocom
Ta po3Kasyto B MMyxy Hi4 Nnpo 6e3cmMepTHi aHi
Benukoi 6opoTbbu. A goBKONa MeHe — LiTw.
BHyku, npaBHyku» [7, c. 5].

KomyHicT Mupocnae IpyaH mogentoe cBin
obpa3 y LINKOM CTapOCBITCbKi, Hernposne-
Tapcbkin napagurmi, Yepes apxeTUnHUn ans
yKpaiHCbKOi KynbTypu obpas giga. | ue He
€OWHI Mapkepu YKpaiHCbKOro HavioHanbHOro
CBiTY B LibOMY TEKCTi, Ha BigMIiHY Bif, Mi3HILLMX
TBOPIB, A€ KOHCTaTaLis 3MiHIOETLCS OLLIHKOHO.

«By3abke ogHOGiYHe BUXOBaHHS 3aCTaBnsno
MeHe ToAi neperopTaT B ysBi CTOPIHKK icTopil

YKpaiHu i 3ynuHATUCA Ha 3igeanizoBaHux cTa-
pUMK icTOpUKamm nocTaTax “4ybaTtnx kosakis”,
IO KONnncb “raputoBani Ha BOPOHUX™ MO LUX
ctenax <...> Ckinbku 3MiH 3a ToW 4ac! <...>
| cborogHi, 3amiCTb KO3aLbKOI POMAHTUKK, LLO
posBianacs, ik AuM, B ronosi 6ypnsiTb-Kreko-
YyTb HOBI AYMKU, Hagil, Mpii <...> f BCe e He
BiZpmBato o4en Bif NMUHYLLIOro CTENOBOIO Kpae-
BMAY i Nig CTyKiT konic, 6e3 cnis, NOBTOPIOKO
KOPOTKi CrioBa 3 BENIMKNM 3MiCTOM: — KonekTu-
Bi3auiqa... — lngycTpianisadia...» [9, c. 4].

Llen cpparmeHT uinkom Bignosigae ykpa-
THCbKOMY npopagsHcbkoMy amckypey 1920-x
pOKiB, OCKINbKM KO3alLlbka poMaHTUKa npoTu-
CTaBNAETLCA pPaAsHCbKIN /  iHOYyCTpianbHIin
YKpaiHi, a 06pa3 nncbMeHHNKa-KoMyHapa, siK
BiH Toaoi hopMyBaBcs, nepenbayvaB etan 3pe-
YEHHS Bif HauiOHANbHOI «POMAHTUKMUY, WO W
crnocTepiraemo B JOPOBKY MUTLSA.

Hassa 36ipkun HoBen «®PinbMu peBomntoLii»
KoHAeHcyBana B cobi 3HakoBi Ons yKpaiH-
CbKOr0 MPONeTapCbKoOro AMCKYpCY TeMaTU4HI
Ta CTUNICTUYHI TEHAEHUji. 3 ogHOro GoKy, y Hin
aBTOp 3aKnagac igeto penpeseHTadii peBonto-
uii B YkpaiHi, 3 gpyroro, — CKkepoBye peLen-
Lito Yntada oo «KiHemartorpadivyHOCTi» TBOPY,
NOB’A3YI04YN CAPUAHATTSA PEBOMOLINHNX NoAin
3 epeKTOM KiHo.

MpakTuka i Teopis KiHO Ans NPoneTapcbKo-
ro niTepaTtypHOro KynsTYpPHOro po3BUTKY Bidi-
rpaBanu BaXnuBy pPorib, amxe KiHO B YKpaiHi
3ageknapysano cebe sk BnacHe yKkpaiHCbKe
MUCTELTBO B Nepioa yTBEPAKEHHS PagaHCLKOT
Bnagu. Y TorovacHin cutyadii, Konu nepLuo-
Yeproeoo nocrtaeasna notpeda noLyky HOBOI,
Bi4NOBIQHOI NponerapcbkoMy 3MICTy niTepa-
TYPHOI «dopMmny», KiHemMaTorpadiyHi NOHATTA
Ta NPUNOMN aKTUBHO BBOOATLCA B niTepatyp-
Hi Ta niTepaTypo3HaB4i TEKCTW, CTalTb AN
MUTLIB 4O4ATKOBOK MOXIMBICTIO OS5 NOLUYKY
HOBUX MUCTeUbKNX bopm i ceHciB. Mpu Ubo-
My KiHO BBaXaeTbCs Hambinbll edeKkTUBHUM
cnocobom cxonneHHst peanbHocTi. «KiHo, —
cteepakyBas O. lNonTtopaubkuin, — € HaATo
peanicTMyHe MUCTELTBO, He3BaXkaloun Ha BCi
Ti CUMBOIMIYHI, MICTUYHI 1 iNMO3IOHICTUYHI MOX-
NMBOCTI, SIKi PO3KpMBaE <...> TanaHOBUTUN
oneparop i pexucep» [20, c. 13—-14]. Came B
YkpaiHi [13ura BeptoB po3ropHyB CBOO eKkche-
pPUMEHTasnbHY KiHOAIAMbHICTb, CTaBLUM 3aCHO-
BHUKOM pPafsiHCbKOrO [AOKYMEHTarbHOro Xy-
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A0XHbOro inbmy [1, c. 43]. Cnpobu noegHaTn
XYOOXHICTb i3 JOKYMeHTarniamom 6ynu cninb-
HOIO iHTeHUjel BaraTbox fisdiB nitepatypu Ta
KiHo 1920-x. Y Mupocnasa lpyaHa iHTepec Ao
KIHO TakOXX He OyB BMNaaKOBWUM, OCKIfIbKW BiH
nepiogu4HoO BMUCTyNae 3 gonMcamu npo ame-
PUKaHCbKY KiHOIHAYCTPItO, a nepLue Moro 3Ha-
NOMCTBO 3 KiHO Mpunano Ha gUTAYi poKu.

Hasea 30ipkn «®Pinbmu peonouii» — uUe
€QuHa npsMa BKasiBka MNUCbMEHHUKa Ha
MOB’A3aHICTb TEKCTY 3 KiHO. YCi iHLWi acnektu
Liel noro nposu, siki MOXyTb NOpiBHIOBaATUCS 3
KIHOMWCTELTBOM, € padLUe HaTsKamu, NoBepx-
HEeBOK KiHeMaTorpadiyHiCTIO, sika He CTifbKn
nigsoamna Ao TEeOPilN i NpakTUK KiHO, CKIiNbKn
nparHyna nocunnTh «4oKyMeHTarniam» TEeKCTY.
Lle i Heabusak getanizoBaHi gaTyBaHHA KOXHO-
ro onoBigaHHs, WO Mano nigKkpecnutn, 3 og-
HOro GOKy, NPUCYTHICTb CaMoro aBTopa y BuUpi
nofdin, a 3 gpyroro, — HaronocuTn Ha penpe-
3eHTaLil «CnpaBXHbOro» XUTTS1 TaKOK CaMoto
MipOI0, SIKOK Le MOXe pobuTu KiHoKamepa;
ue M okpemi BidyanbHi onucu, WO MOXYTb /
NOBWHHI BUKMWKATW aHarnorii 3 KiHokagpamu.
Mpy UBOMY KOHLIENTYyanbHOW NigCTaBo A11s
«KiHO-Ha3BM» MOrMa BUCTYNUTU HEOOXIgHICTb
BTOpPYBaTV NPUHLMNAM NPOeTapcbKOro NUChb-
MEHCTBa, L0 MPOrofoLwyBano pagukanbHuUn
HaMmip TBOPUTWU niTepaTypHy Mpoaykuito 6e3
«BUrafiok» i «KpacmBOCTEN», Yepes L0 MOX-
NMBOCTI KiHO po3rnsiganncs sk 6inblw npuaar-
Hi 4ns Toro, abw QOHECTW Ao YMTada nosiTuy-
HY | XXUTTEBY Npaeay, OyLiMTO HenpukpalueHy
i HeBMragaHy.

OpHak Habarato BaXXnuBilLMMW AONS aHa-
nigy ocobnmeocten ctunictukn Mwupocnaea
IpyaHa B Kopensuil 3 npuHUMNammn KiHemaTto-
rpacpii € cama CTpykTypa TEKCTY, MOro puUTM,
cneundika ob6pa3oTBopeHHs. TyT nigkpec-
NOBaHWA NMUCbMEHHUKOM  «AOKYMEHTaniam»
TBOPYOCTIi CTae BXxe Npobrnemoro 06’ eKTUBHOIO
(4M «KIHO-OB’€EKTUBHOrO») CNPUNHATTA Ta BiA-
TBOPEHHS pearbHOCTI, KOnv MaTtun Ha yBasi Ton
piBeHb 06’EKTMBHOCTI, KM acoujiloloTb 3 0es-
CTOPOHHICTIO KiHOKamepw. Y LibOMY pasi NUCb-
MEHHVK NpeTeHaye Ha porb NocepeaHuKa Mk
XUTTAM | UMTayeMm, a Yntad NnoBMHEH BIpUTU B
npaBaMBiICTb No6a4YeHOro (MPOYNTaHOro), SKe
«nobaymB» | onucae aBTop.

«51 He pobuB HiSKMX BUNpaBreHb nicns To-
ro, 9K 3anucaB Ha (PpPOHTi, — nosicHioBas Mu-

pocnas Ip4aH yMOBW HanucaHHa “@inbmis pe-
Bonouii”. — | Mmoxxe ToMy 0COBUCTO Tak BUCOKO
PO3LiHIo Ui HoBeNW. BBaxato ix 3a XyqoxHin
OOKYMEHT i3 Jobu BIMNCbKOBOrO KOMYHIi3MYy i
NepekoHaHun, WO Konucb Lo 30ipky 6yayTb
munble po3dupaTtn Hawi nitepaTtypos3HaBLj,
HiX cborogHi» [11, c. 15-16].

MpoTe peanbHa XyAOXHSA MpakTUKa MUCb-
MEHHUKa He 3HiMae, a HaBnaku, 3arocTproe
npobremy NOopiBHAHHA NOro TBOPIB i3 6e3npu-
CTpacHMM 06’EKTMBOM KiHOKamepu.

Hainepue cnig 3ayBaxutu, WO cnocTtepe-
XEHHS1 332 CKUTTAMY», CMOMsgaHHA 3 METOH
BMKOpUCTaTK nobadeHe i noyyte AK nitepa-
TYPHUA MaTepian, Hanpodyg Baxnuee Ans
Mwupocnaga lpyaHa, npo Wo B NOro TEKCTax €
BaraTo 3i3HaHb 11 incTpadin. BiH nucas, Wo
32418 Ni3HAHHS «CKUTTEBOI NpaBau» 3MyLUy-
BaB AMBUTUCA cebe HaBiTb Ha HENPUEMHI 4ns
oka nogii Ta cutyadii. Llum BiH xoTiB nigkpec-
NNTU, WO ANS HbOro NpaBAa XUTTS BaXNMBi-
wa 3a 0COOUCTUN EeTUKO-eCTETUYHUIN BUGIp,
a TakoX i Te, WO YMTay MoXe LiSIKOM O0BipATH
noro 06’eKTUBHOCTI. YTiM, MOTUBU pO3MMsAay-
BaHHSA Yn_dbikcauii nornsay, Sk TpannsaTbes
y «@inbMax pesorntouii», ceig4aTe pagwe npo
npoTunexHe, To6TO NPO aBTOPCLKUIA 3aaHra-
XOBaHWM nornan. YctaHoBKa MUTLA Ha Cno-
CTEPEXEHHS 3a AOIMCHICTIO, WO CKNagae OCHO-
BY MOro METOAOMONYHOI pOBOTH 3 peanbHICTIO
32409 Ti «BKITOYEHHA» Yy TEKCT, € Hacnpasai
NEPETBOPEHHSM «KUTTSI» Ha OO’€KTU, CTBO-
PeHi 3rigHo 3i ceiTOrMAgHUMM ynogobaHHAMM
aBTopa (BKMoyaroyu nigceigomi iHTeHUi ).

KiHokamepa He nisHae i He po3rnagae, nis-
HaBaTW 41 po3rNagaTtv TOM YM iHWKUA 06’eKT
MoXe nuile noanHa abo BigAHOCHO Oesnoce-
pedHbo, abo 3a 4ONOMOrow o6’ekTMBa.

Ak nucas JleoHig CkpunHuk y «Hapucax
3 Teopil mucteutBa kiHO» (1928), o6’ekTmB
cnpuimae uinkom Gamgyxe, a noavHa, Ko-
nn crnocTepirae npeamert, «3aBxau Buainse
AKAACb €rNeMeHT 4Yu rpyny CKragoBux ere-
MEHTIB NOTO, O Ha HUX i CKYN4ye CBOO yBary,
He NoMiYyar4M HEenoTPIOHMX, HexapakTepHUX
nogpobuup. Jltoacbke oko 3aexou NpoBaguTb
Linkom xyOQoxHro poboTy, oabip ronoBHOrO,
XapaKTepHOro B NPeAMETi CrOCTEPEXEHHSA,
a CcrnocrepiraHHa npegmMeTa oYnma «€ TaKoX
3acib nmisHaHHA NpegMeTy Ta CTBOPIHHSA MOro
KoHuenuii» [22, c. 31, 32].
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Y npososin 36ipui «PinbMu  peBontoLii
CcrnornsagaHHa HeBIQ’EMHE Big NepexuBaHHS
i YacTo — MOparnbHOI OLUiHKN, SKa NPOMOBISE
He TifnbKun Yepes neeHU obpas, a n Yepes Ko-
MeHTap 00 Hboro. Y Hoeeni «3 OHIB cTpaxiTb»
nornsg Hapatopa CrMHSETbCS Ha po3Tep3a-
HOMY >XiHOYOMY Tifli, onmcytoun noro. 3o6pa-
XEHHA youTOl AiBYMHN-EBPENKN came No cobi
30aTHe BUKNUMKATM CMiBdyTTH, Oinb, npoTtect
npoTu Hacunns. Y uboMy «Kagpi» npencras-
NeHo BiApasy Kifbka CTOPiH «HeraTUBHOIY i He-
€CTETMYHOI pearnbHOCTi (HENPUCTONHE, XOop-
CTOKe, 3rBanToBaHe, HEBIOBOPOTHE), | 3aaBa-
nocs, Hemae notTpebu B 404ATKOBUX OLLiHKaX
Ta koMmeHTapsax. OgHaye HapaTop, Npuroro-
MLLIEHMI XaxoM Hacunng, 3asersie Npo CBO
€TUYHY MNOo3uLit0, NPOBOAAYN OUCTaHLiID MK
CBOIM «51» | «<HapOAOM», AKN YNHWUTB 3110. Ca-
Me B Uil HOBENi MOro NopaxyHoK 3 MUHYNUM,
TOGTO 3peyeHHst Toro 3na, sike 6yno NpUcyTHe
B naTtpiapxanbHOMY CYCninbCTBi, 3yMOBMEHNI
«BHYTPILLUHIM» BUOOPOM NOAMHK, a He ifeono-
riYHUMKN 3060B’A3aHHAMM KOMYHapa.

KapTuHa mepTBOro Tina 3i 3ragaHoro BuLLe
onosidaHHs, sK Ti nogae Mupocnae IpyaH, —
OyneHHa i ocobnmBa: OyaeHHa, OCKiNbKM peBo-
noUis NPUCYTHA SIK NOBCAKAEHHA CMepThb, Lo
3MYLUYE NOAMHY NPUCTOCOBYBATUCA A0 HENo-
OsiHoro, a ocobnumea, 60 «s» LbOro TBOPY He
MOX€e MPUIAHATU TakuiA MOpPSOOK peyen, a ro-
NOBHE — He MOXe abo He xo4e nuLle KOHCTa-
TyBaTu 1 onucyeaTtun. 3 ornagy Ha ue, anernto-
BaHHS aBTOpa A0 KiHOKaMepu cTae 4oAaTKkoBO
36arHeHHMM: nobayeHe nig Yac peBONIOLIAHMX
Nnodin HacCTINbKM LUOKYE, WO nuue «dinbM»
MOX€e po3KasaTtu «npaeay» (Taky BNacTuBiCTb
KiHO 3ayBaxyBana C’to3eH 30HTar).

«CxonuTtn cmepTb, KON BOHA AiNCHO CTa-
€TbCA, Ta 3adpikcyBaTH 1T HA3aBXaN — Lie MOXe
3pobuTK nue kamepa, i CBITNNHK, 3pobneHi
doTorpadamm Ha Micui 1 Yy MOMEHT (4u Big-
pasy nepef HUM) CMepTi, Hanexartb 4O Ynucna
HanbinbLW 3HAMEHWUTUX i YacTo penpoayKo-
BaHWX BOEHHWUX (poTorpadpin» — Tak nucana
C’tozeH 3oHTar, pocnigxytoun doTtorpadii
BOEHHOrO vacy (i Mk TuM, 3ragytoun dinbm
yKpaiHcbkoro pexucepa J1. Weniteko «Cxo-
DPKEHHSA» SIK HANBIiNbL BpaXao4umi inbm npo
Xaxwu BilHN) [23, c. 46, 91].

MopibHicTe niTepaTypu OO KiHO nonsirae
sikpa3 He B AOKYMeHTaniami sik GykBaribHOMY

NepeHeCEeHHI XUTTS B Kaap, a B KOHCTPYIOBaH-
Hi maTtepiany. «[logibHo Ao pomaHy, — nnucana
C’to3eH 3oHTar, — KiHO MPONOHye nMornsg Ha
Aito, KM NOBHICTIO KOHTPOMNIOETLCA pexunce-
pPOM (NMMCbMEHHUKOM) Yy KOXEH OKpPeMWN MO-
MeHT» [2, c. 255].

LLle ogmH acnekT, SKuiA KpUTUKL NOB’13yBanu
3 KiHemaTtorpagisamom Mupocnaea IpyaHa,
cTocyBaBcs Temny Ta putMmy onosigi. LLlo mas
Ha yBasi IBaH Kynuk, konuv nmucas npo «kiHema-
TorpadpiuHMA Temn noaiv pesorntouii» y 36ipui
IpyaHoBuKX HoBen, abo Npuropin Mander, 3ay-
BaXKyto4umM KiHOiKaLiiHy MUIOTIMBICTb MPO30-
BOI pUTMIKVN NUCbMEHHNKa? KpuTunku He po3Bu-
HYNW CBOIX TBEPO)KEHDb, ane OCKINbKN ALLOCS
NpO KOHTPACTHY 3MiHy 00pasiB-«kaapiB», siKy
BOHM BBavann y TBOpax Mupocnaea IpyaHa,
a TakoX, 3a IXHIMM XapakTepucTukamu, npo
«MUTOTNUBICTb», «BapBUCTICTb», «PI3KICTbY,
«4YepryBaHHSA Ta NPOTUCTABIIEHHSA», MOXEMO
[iMTU BUCHOBKY, LLIO BOHW Manu Ha yBasi paja-
Wwe WBMAKICTb, HK YNOBINIbHEHICTL ONOBIOHO-
ro temny «®PinbMiB peBontoLii».

Ha BigmiHy Big nepernsagy dinbmy, SKun,
3a BucrioBoM C’to3eH 3oHTar, 3aBXan «MUro-
TUTbY Mepen ovMma, NPOLEC YMTaHHS 3ane-
XWUTb Bi, YvMTa4a, NPU4OMYy OOMH i TOM camuin
TEKCT MOXE 4YUTaTUCA 3 PI3HOK LUBUAKICTHO.
Axwo x 3ragatn crnosa Mupocnaea IpyaHa
NPO NOro TBOPYUM METOL SK «XONOAHNAY» [0-
KyMEHT, BapTO 3ayBaXKuTw, LIO Temn noro 6a-
ratbox HoBen 3 «PinbmiB peBontoUii» € paglle
«XONI0QHUMY», TOOTO YMNOBINbHEHMM, HE3BaXa-
HOUM Ha Bi3yarbHO-CTUNICTUYHE OCOPMMNEHHS
i 3MIHHICTb BpaXkeHb Ta NpeaMeTiB, SKi KaTa-
norizye Hapartop CBOIM crnocobom 6aveHHs /
nucaHHa. [puHanMHI Taki onosigaHHA, $K
«lMpoco», «XTO KOro?», «[ucoHaHc», 3a-
GapBneHi HacTpoeM pednNeKCINHOrO CMYyTKY,
CMOHYKalTb He CTifIbKM A0 LIBWAKOrO, CKiflb-
K/ OO YNOBINIbHEHOrO YMUTAHHSA. AKWO nNpoao-
BXUTW Napaneni 3 NornsgoMm KiHokamepu Ta
nornsaom HapaTopa, TO Ue kamepa, sika He-
KBansiMBoO pyxaeTbCsl, NOKa3yto4un BUXONIIEHI 3
HaBKOJTMLUHBOI OINCHOCTI 00’EKTH, i, 3peLUTol,
NnoYnMHae AMBUTUCS Ha caMoro Hapartopa. To-
MYy HapaTop «AMBUTLCA» caM Ha cebe, aHani-
3y€e CBOI NepexunBaHHS, BigvyyBae NPUYETHICTb
i BTArHEHICTb Yy BUp NobaveHoro, CTar4m okpe-
MMM i BogHo4Yac ogHuM 3 GaraTtbox «306pa-
XeHb» XUTTH Yacis pesontouii. MoXnueo, Kpy-
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roBepTb Nodin, y AKy notpanue YKPaiHCbKUN
nMcbeMeHHWK Mupocnas IpyaH, Haragana no-
MY MPO KiIHO — HACTIMNbKN «HepeanbHOoW» (He-
peanbHO CTPAaLLHOK) BUSIBUIACS AiNCHICTb.
Y LbOMY KOHTEKCTi HaA3BMYaMHO NOMyrspHi B
ykpaiHcbkin nitepatypi 1920-x Temu i obpasn,
MoB’sA3aHi 3 Noi3gaMu, MallMHamu, aBToO, LUO
BigAsepkantoBanu He TifbKM MalluHi3auio /
iHOycTpiani3auito HOBOI KpaiHW, a 1 Big4yTTH
HeBNOBHOI LWBMAKOCTI. JltognHa, nonagaroym
B KPYroBOpoT igen, «macy», «MiSIbOHIB», Ma-
LUMH, NPOEKTIB, cama nepeTBoptoBanacsa Ha
0OMH 3 00’eKTiB Takoro BUpY, a BiaTak, BTpaya-
na Big4yTTsl cebe camoi. AmpKe WBNOKAA PyX
3masye 00’eKTu, Lo NOTPannsATb B NOMe Moro
30py, pobuTb X OAHAKOBMMU, HEYITKUMMU.
TBopuicTb Mupocnasa IpyaHa i Togi, Konu
BOHa nepebyBana nig BnMBoM NECUMICTUYHOI
HaCTPOEBOCTI CUMBORI3MY, i ToAi, KONKu cynpo-
BOXKyBanacs MponeTapCcbKod  PUTOPUKOLD,
NPOHM3aHa BigYYTTAM TPaBMOBAHOCTI COLi-
anbHOK HecnpaBennmBICTIO, a MOro Cnpun-
HATTA HaBKOJSMLIHBLOI pearnbHOCTI HEBIO EMHe
Big Toro, wo C’to3eH 3oHTar HasBana «eTuy-
HUM 6ayeHHsIM». BigLEeHTPOBO TOYKOK 30-
OpaXeHHs «KUTTS» B niTepaTtypi ctae ans
Mwupocnasa IpyaHa couianeHa TemaTtuka, cno-
yaTKy NPUCYTHS B MO0 CMMBOSTICTCBKIN 36ipUi
HoBen «Cmix HipBaHu» (1918), sky B OONWUCI
«[lMpo cebe» BiH oOMUHAE, a NOTIM SK BaXMBa
3MicTOBa AOMiHaHTa B QOPOOKY paastHCbKOro
nepiogy. MipkyBaHHS NpoO Pi3HULIID MK «HO-
OWHotoy i «Binuem» [7, c. 6] i BUCHOBOK Mpo
nepLIopsgHICTb  NIOACBKOro 40AAaTKOBO MO-
KasyloTb CCGOKYCOBaHICTb MUCbMEHHWKA Ha
CaMOCBIJOMOCTi, Ba)NnMBIiCTb MOCTINHOI ca-
Mopednekcii CTOCOBHO LjiHHICHUX npiopuTe-
TiB y CBIiTi peBONIOLIHMX 3MiH. KOMyHapcTBO
onpusiereHe B Tekctax Mupocnaga lpyaHa sik
pagvkanbHUN eMOLINHUI AOCBIA, | CXOXe Ha
Te, WO Moro TBOpYiCTb, a «PinbmMKU peBorto-
Lii» nepeaycim, € AOKYMeHTanbHoH0 y (ikcauii
BHYTPILHIX NepexuBaHb. BiguyTTa nepegyac-
HOro AopochilaHHA B yMOBaXxX NponeTapcbKol
peBoniouii He pa3 03HayYeHe MUCbMEHHWUKOM
K «CTapiHHA», | Yy Ui MeTadopi BignyHKe
pajlle TpMBOra, HiXK «XOro4He» MNidHaHHS.
MponeTtapcbkuin AMckypc Bumarae Big Mu-
pocnaea lpyaHa Gyt Hociem «npaBau» Npo
pesontouito. KpuTukmn TBOPHOCTI NMCbMEHHMKA
niaTpuMyBanu NOro BigdaHiCTb niTepaTypHo-

MY «OOKYMEHTaniamMmy», CXBarbHO NULLY4YX NpPO
BiJCYTHICTb B Oro TeKCTax (pakTiB opuriHanb-
HOrO CHXKETHO-KOMMO3NLIMHOIO OPOPMIIEHHSA
mMaTepiany [19], npo opieHTauito Ha noBsigo-
MITEHHSI, NPO NepeBaXaHHA He Nipu4Ho-6es-
(¢abyrnbHOI, a CHXXETHO-MaTepianbHOI NiHii y
«®inbmax pesontouii» [17], Npo HegocTaTHIO
XYOOXHIO «0BpobKy» [24], i 04eBMaHO, WO Ki-
HemaTorpadism, NPo SKUW BOHW 3ragyBarn,
CTOCYBaBCSi «TOYHOrO» CXOMSIEHHS PEBOSHO-
uiHoi gincHocti. OgHade came TYT BUSBIS-
€TbCS e 0gHa OCOBNUBICTL NPOSIETAPCHKOro
ONCKYpCyY: Te, WO paHille BBaxarnocs moaep-
HUM MNUCbMOM, MNOYano Ha3uBaTUCH «KiHe-
mMaTorpacdiyHicTio». 3BEpHEeHHs OO0 KiHO He
NPUHEeCNo NpofeTapcLKin nitepatypi cTunic-
TUYHOrO 3BaradeHHst Yn MPUHLMNOBOI 3MiHK
niTepaTypHOl SIKOCTi, @ pO3MOBK NMPO KiHemMa-
TorpaddiyHy OOKYMEHTanbHICTb TEKCTY — ue
MOXIMBICTb BiATEPMiHYBaTM KOHCTaTauilo To-
ro, Lo «CrnpaBXHiny» MponeTapcbkuin asTop B
YKpaiHi we He 3'aBuBcs. [MuTtaHHs camoigeH-
Tudoikauii NMMCbMEHHUKIB-KOMYHapiB — 4vepes
CTaBneHHsa A0 6aTbkiB, Tpaawuuii, peBorntoLii,
igeornorii, fiTepaTypu — HEMUHYYE BKIMHIOBA-
riocst B iXHIO TBOpYiCTb, NpobnemaTtunsyoun ii
€TUYHI 1 €CTETUYHI CeHCu.
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SUMMARY

The attempts to combine high artistic value and documentalism have been common intention of
many figures in the Ukrainian literature and cinema at the early 1920s, especially in the works of the first
generation of proletarian literature. Cinematographic concepts and techniques are actively introduced
into the literature and literature studying texts, become an additional opportunity for the artists to find
new artistic forms and meanings. Cinema is considered to be the most effective way to grip reality as it
is demonstrated with the works of Myroslav Irchan About Myself and The Films of Revolution.

Irchan has declared the acceptance of basic principles of proletarian literature and the idea of the
life truth has become a‘major conceptual explanation of his creativity and his own place in Ukrainian
proletarian literature. The title of Irchan short stories collected volume The Films of Revolution includes
thematic and stylistic trends significant for Ukrainian proletarian discourse. On the one hand, it provides
a representation of the revolution in Ukraine; on the other hand, it directs the reader’s comprehension
towards the cinematographicity of a work, connecting the perception of the revolutionary events with the
effects caused while watching a film.

M. Irchan has proved total self-renouncement of the author’s subjectivity and literary conditionality
with his proletarian world outlook, but the discourse of his documentarism has been more ambiguous
than his declarations. Irchan collection The Films of Revolution shows the significance of both docu-
mentarism of the events and emotional evaluation for his literary consciousness. We can say with a high
degree of probability that the first generation of the Ukrainian proletarian writers have been traumatized
with the reality before and after the Bolshevist revolution, and their repudiation of the national romantics
has not been sincere and absolute one. Communarism is evinced in Irchan texts as a radical emotional
experience, and it seems that his works, The Films of Revolution first of all, have documentary nature
when it comes to fixation of inner feelings. Author experiences in the post-proletarian environment are
connected rather with anxiety than an impartial and truthful fixation of life.

Resorting to the cinema has not supplied proletarian literature with a stylistic enrichment or any fun-
damental change of literary quality, and the discussion on the cinematographic documentality of the text
has become the possibility to postpone the affirmation of the fact that the real proletarian writer has not
appeared in Ukraine.

Keywords: proletarian literature, documentalism, cinematography, identity.

29





