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PEMNPE3EHTALIA MPOCTOPY,
NMPOCTIP-PENMPE3EHTALIA, MPOCTOPOBI NPAKTUKW:
LLO TAKE MAUOAH 2013-2014 POKIB

FOcmuna Kpasyyk

Ha ocHoBi Teopii couianbHoro BupobHuuTBa npoctopy AHpi JlecbeBpa aBTopKa CTaTTi po3rnsgae peBoOoLiiHNA
MangaH vacis 3ummn 2013-2014 pokiB ik NPOCTOPOBUI, ANCKYPCUBHUI Ta CoLianbHUN (DEHOMEH.
Knroyoei crioea: MavigaH, Ceprin Jlo3Huus, npocTip, Megia, pesontouis, ypbaHicTuiHa Teopis.

Mcxogs ns Teopun coumansHOro NponsBoAcTBa NnpocTpaHcTea AHpu JledheBpa, aBTop cTaTby paccmaTpuBaeT
peBontoLMOoHHbIM MarigaH BpemeH 3umbl 2013-2014 rogoB Kak NpoCTPaHCTBEHHbIN, AUCKYPCUBHBIN U COLManbHbIv

deHoMEH.

Knrouyeenie cnoea: MaiinaH, Cepreii Jlo3HuLa, NPOCTPaAHCTBO, Meaua, peBonioLus, ypbaHucTuyeckas Teopusi.

Taking Henri Lefebvre’s social production of space theory as her starting point, the authoress considers revolu-
tionary winter Maidan of 2013-2014 as a spatial, discursive, and social phenomenon.
Keywords: Maidan, Serhiy Loznytsia, space, media, revolution, urban theory.

Y 1974 poui BuiWNa KHUra paHLy3bKoro
couionora Ta inocodga-mapkcucta AHpi Jle-
deBpa «BupobHuuteo npoctopy». s npaus
CYTTEBO BM/IMHYNa Ha CydacHi ypOaHiCTUYHI
Teopii, 0cobrMBO Ha- AUCKYCii HABKOMO MOHAT-
TS NPOCTOPOBOI CNPABEANVBOCTI, LU0 € OOHWUM
i3 LeHTpanbHMX y npausx reorpacpis [esiga
Xapei Ta Egeapga Cogxi. Knura A. JledbeBpa,
y SKin BiH NOB’A3yE penpeseHTauilo Ta yaBy 3
dI3NYHMMK MPOCTOPAMW MICT | Harosiowye Ha
JianekTMyHoMy BiOHOLLUEHHI MK iOEHTUYHICTIO
Ta MiCbK1M MPOCTOPOM, CTBOPIOE KOHLENTYasb-
HY pamKy, KOTpa gornomMarae B PO3yMiHHI Takmx
LLIOAEHHMX MPOCTOPOBMX MPAKTUK, SIK BYNIUYHUI
MpOTECT, PeBONIOLS, HACUIBLCTBO TOLLO.

Y Teopil A. JlecbeBpa UeHTpanbHOW ANiS
PO3yMiHHS (PEHOMEHY MICbKOro npocTopy €
MOro KoHuenTyanbHa Tpiaga: BiH posrnggae
NPOCTIp SIK TaKnin, WO 34aTeH NPosIBAATUCS B
TpbOX oopmax BogHoYac — 9K penpeseHTauil
NpoOCTOpPY, 9K NPOCTip-penpeseHTaLlid i K npo-
CTOPOBI NPaKTUKMW.

PenpeseHmauii npocmopy — ue noro i-
3MYHUI acnekT, KU € pesynbLTaTtom A MiCb-
KX nraHyBasibHUKIB, KOTPi NpeacTaBnsioTb
nosuuito Bnagun. Lle kaprtesiaHCbKe MOHATTA

NpPo NPOCTIp sk abCOMNOTHUI Ta HEMOPYLLHWIA,
uinicHn Ta romoreHHun [10, p. 14, 33]. Yum
€ NPOCTIpP KNIBCbKOro MangaHy HesanexHocrTi,
AKLWIO HaMmaraTucs NpoiHTepnpeTyBaTu NOro 3
Takoro norngagy? [lo skux 3micTiB BigcMnatTb
noro HanbinbL BUOMMI Ta, 3aaBanocsa 6, oye-
BWAHI eneMeHTn?

MaigaH — ue Hacamnepen i3nYHUIn Npo-
CTip KOHKPETHOI MiCbKOT nnoLi 3i cneyndiy-
HUM BuUMAAoM. MoOHyMeHTanbHi  NyoniyHi
nnowy Ha 3pasok MangaHy 3asBuyan cnyry-
I0Tb CUMBOMIYHUMM MiCUAMW AONS NaHIiBHUX
BNagHUX iHCTUTYLiA, TOMY W norika iXHbOro
KOHCTPYIOBaHHA AepXaBHa, a CbOroHi aeaa-
ni YacTiwe — puHkoBa. NpocTip mangaHy He-
3anexHocTi B Knesi 3gaBHa ByB came Takowo
penpeseHTaLiclo BnagHux enit. Moro cyuac-
HUIM BUINSO NoeagHye B cobi hparmeHTn OBoX
MacwTabHmx ypbaHicTUYHUX TpaHchopma-
Ui — NicnABOEHHOI CTaniHCLKOI BigOyaoBu Ta
pekoHcTpykuil 2001 poky, YaciB npesngeHT-
ctBa JleoHiga Kyumun. 3aknageHi craniHcbku-
MW apxiTekTopamu MacluTabHi po3mipn camoi
NnoLwi, Benuvka LWupuHa Bynuui XpeLlaTtuk,
Wo nepetvHae MangaH, nuwHa apxiTekTypa
B CTUMi «CTaniHCLKOro amnipy» — yce ue 6yno
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ideanbHUM cepefoBULleM Ofs NPOBEAEHHS
MacOBMX 3ax0AiB, CBATKYBaHb Ta Napagis, SkKi
OpraHi3oByBanucs «3Bepxy» v Manu npocnas-
NATU OMILINHMIA KYpC pagsHcbKoi Bnaau [5].
HacTynHa Benvka pekoHCTPYKLUia Mol pos-
noyanacsa 27 rpygHs 2000 poky, konuv nig i
NpPUBOAOM 3 MangaHy HesanexHocTi BUrHanu
yyacHukiB akuii «YkpaiHa 6e3 Kyumuny». Liboro
pa3y o npouecy GyB 3any4yeHui NpuBaTHUM
Kanitan ogio3Hux Ta Bigomux we B 1990-x po-
kax 6isHecmeHiB OnekcaHgpa Menamyga Ta
Fapika Koporoacbkkoro. IxHiM ae6roTHUM npo-
€KTOM Ha PUHKY HEPYXOMOCTI CTaB NepLuni B
YKpaiHi ToproBenbHUN LIEHTP 3axigHoro 3pas-
ka «mobyc», Wo 1 AoCi po3MilyeTbCs B Mia-
3eMHoMy npocTopi Mangany [13]. Y pagsH-
CbKi Yacu CTpyKTypa ueHTpanbHoi nnowwi Kne-
Ba Oyria OCHOBOI 1151 iIHCLIEHI30BAHOMO Crek-
TaKMN peBONoLii, a TakoX Ti Komemopadlii.
JleoHig Kyuma gk TMNoBWMA NOCTpagsHCbKAN
ANKTaTOp HaMaraBCs YMHUTU NepeLukoan Ma-
COBMM 3ibpaHHSAM LUMSXOM Komepuianisauii
Ta doparmeHTaLii NPOCTopy — 3aMiCTb KOSeK-
TMBHUX PEBOMOLINHUX NPaKTUK NogN cTanm
npypeYeHi Ha iHaMBigyanbHe CNoXwuBauTBO
nig 3emrero, Togi K Ha NoBepxHi aHcambrb
MangaHy posipsanu 3a SOMOMOrOK CKISIHUX
kynonis «Imobyca» M eCcTeTM4YHO HenpuBa-
6nuemx ckynbnTyp. LieHTpanbHa 3 HUX — Mo-
HYMEHT He3anexHOCTi — KoroHa yBiHYaHa
KOPMHMCbKMM  OpAepOM. Ta  CKySibNTypolo
XIiHKWM 3 KannHOBOLIO Tifnikow B pykax. Llen no-
3aiCTOPUYHUI, LUTYYHO CKOHCTPYMOBaHMIA 00-
pas3 XiHKN-OepervHi OTOTOXHIETLCS i3 CaMOto
YKpaiHO Ta penpe3eHTye NnpagaBHICTb yKpa-
THcbKOT aepxasu [1, c. 187—195].

BikTop AHyKOBMY BMABUBCA «OOCTOMHUM»
NOCNiAOBHUKOM noniTukK - Kyumun. Y rpygHi
2010 poky koMyHarnbHa cnyx6a K1iBCbKOi Me-
pil pasoMm i3 npeacTaBHUKaMN NMPaBOOXOPOH-
HUX OpraHiB cnpusina po3bopy HamMeToBOro
MicTeyka lNogaTkoBoro mamgaHy — nNpoTecTy
NpOTU MPUNHATTS HOBOro npoekTy [logaTko-
Boro kogekcy. OMilinHOK NPUYMHOKD TaKuX
ain 6yna nporomnolieHa HeobxigHiCTb BCTa-
HOBITEHHS HOBOPIYHOI SANWHKW. Taky camy
aprymeHTauio Brnaga BMkopucTtana nicng no-
Aain 30 nuctonaga 2013 poky: y Ty Hi4, Konm
cneynigpo3sain «bepkyT» OpCcTOKo po3raHsaB
MUPHUX Yy4yacHMKIB €BpomarigaHy, pasom i3
cunosukamu npubyna BaHTaxiBka «Kuis-

BraroycTpoto», HanoBHEHA Pi3ABAHUMM OEKO-
pauismu [3, c. 19-22].

lNpocmopom-penpeseHmaujieto A. Jledpesp
Ha3nBaB Takui NOro nposB, Yy AKOMY BiH no-
CTae sK OUCKYpCUBHUIA beHoMeH. [NpocTiwe
KaXXy4dn — Lie NPOCTip KYNbTYPHUX, MeLinHUX,
MUCTELIbKMX, KiHemaTtorpadidHnux penpeseH-
Tauin. [pocTip-penpeseHTauis — npocTip
YySIBU, Yepe3 AKYy XUTTA HanpsMy rpoxuea-
embcs. «LUe npocTip, 9kMiA nNpoxunBaeTbCs
yepe3 KOMIMMEKCHI CMMBONM M obpasn noro
“meLukaHuiB” Ta “kopuctysadyis”» [10, p. 33],
AKUA 4YacTO BUKOPUCTOBYE @idn4Hi 06’ekTw,
3HangeHi B mnpocTopi, Wwob cumBonisyBaTu
NPOXUTUIA OOCBI4 i BUPOOUTK 3HAYEHHs. Po-
00TK XygoXHUKiB, poTorpacis, pexucepis Ta
noeTiB MOXyTb OyTu npocTopammn-penpeseH-
Tauigamu, WO Yepes MexaHiaMu cumBonisaLii
KOHCTPYIOIOTb KOHTPOUCKYPCU W, TakMm 4u-
HOM, BiOKPMBaAOTb MOXIIMBICTb OCMUCIHOBATHU
NpocCTip B iHWwMI cnociod [11, p. 172].

MadidaH 3a nepiog NpoTecTy 1 Nicns Hbo-
ro NOPOAMB YNCIEHHI OMUCKypcK npo cebe i B
MWUCTEUTBI, i B Mefia, i B KiHO, i B YNCITEHHNX
ny6nikauigax.-Yci ui auckypcm, a ocobnmeo
MegilHi, YacTo cyrnepeynnn He nuwie Tomy,
wo BigbyBanocsa Ha nnowi B pearibHOCTI,
ane ” oguvH ogHomy. To6TO MOXHa cKasa-
W, WO MegdivHa penpeseHTauia MatdaHy
iCHyBana sk okpemMui aBTOHOMHUI MPOCTIip,
y siIkomy Toumnnacea 6opotbba 3a rereMoHito y
BUPOOHMUTBI 3HAYEHHS LbOoro beHoOMeHY, 3a
npaegyMBe BUCBITNEHHS nogin. 3 iHworo 60Ky,
yxe nicna MatidaHy BUHUKNA 1 JOCI BUHMKAE
3Ha4YHa KifbKiCTb MUCTELbKUX, OKYMEHTarb-
HUX, NyONIUMCTUYHMX, AOCMIOHULBKUX Ma-
TepianiB, AKi NpeTeHAyTb Ha OCMUCHEHHSA
TOro, WO TaM Biabyrocs, B ansTepHaTUBHIN
woao MeninHol, 6inbl rmMnboKin Ta KpUTKY-
Hin doopmi.

CborogHi, komnu kuiBcbki noaii  2013—
2014 pokiB yxe ctanu icTtopieto, MadtdaH,
MEeBHOI Mipo, MNPOAOBXYE ICHyBaTU Ha
eKpaHi 3aBOsKM OOKYMEHTanbHUM inibmam,
Lo 3'ABNAKTbCA M OOCI. HeaniyeHHicTb Bi3y-
anbHOro marepiany, 3anucaHa Ha MaddaHi,
nepeTsopuna OOKyMeHTanbHe KiHO Ha OAMH
3 HangopeyHiwux nigxofis A0 PO3YMiHHSA
uMx nogin. AHapen Yxiua — pyMyHCbKUR pe-
XUcep-goKYyMeHTanicT, aknin pasom i3 Xapy-
HoM ®apoki 3HAB 3HameHuTi «Bigeorpamu
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pesontouii» (1992), — ygano BUCIOBUBCS:
«Y 1989 poui COTHI Kamep CTeXuUnu 3a no-
Aismun B PymyHil. IcTopia Ginbwe He AinuTb-
Cs Ha fii TeaTpanbHOI Mecu, 9K i Ha po3ginu
poMaHy, — BOHa CNpUAMAaETbCH sIK NOCigoB-
HICTb KagpiB, a NMocnigoBHICTbL KagpiB BMMa-
rae ginsmy» [9].

YBaXHU NOrmMsa4 Ha Aesiki AOKYMeHTasbHi
dinbMn npo €BpomangaH, 3 ogHoro OOokKy,
MOXe O3HaNOMUTU Hac 3 OCHOBHMMMU Bidyarib-
HUMK HapaTtusamu Pesontouii 2013—-2014 po-
KiB, @ 3 Apyroro, — 30aTHUI Bi4NOBICTU Ha pAL
TEOPETUYHMX NMUTaHb NPO NPUPORY AOKYMEH-
TanbHoro obpasy. Ak NpocTip OOKYMeEHTarb-
HOro inbMy 3iCTaBNAETLCH 3 pearnbHUM ic-
TOPVMYHUM PEBOSIOUINHUM MpocTopoM? Aka
dyHKUiA OOKyMeHTanbHoro obpasy? Yomy
PYXOMUIN OOKYMEHTanbHUin obpas € HacTiMb-
K/ BOANUM MefiymoM A5 BUP@XEHHSA PeBO-
NOUIAHOT cy6’eKTUBHOCTI? YM MNOBUHEH [O-
KyMeHTanbHu inbm iHdopmyBaTth Hac, no-
Jatoun geTtanbHUn KOMeHTap Npo couianbHUm
Ta NoniTMYHUI KOHTEKCT Nogiu, SKi BiH perpe-
3eHTye? AKWO TaK, TO YMM BiH BiOMIHHUIA Big
aHaniTM4Horo TekcTy abo HOBMHHOIO MOBIOOM-
NEeHHA?

Buxig Ha ykpaiHcbki ekpaHu ineMy «Man-
nan» Ceprist JlosHuui Bnitky 2014 poky noka-
3aB, WO Ui, 3gaBanocs 6, NpoCTi NUTaHHs AOCi
notpebytoTb Bignosigen. Ctpiyka BuKnMKana
JoBoni HecnoAdiBaHy, 30KkpemMa 1 Ans caMoro
pexucepa, peakuito B Micuesoi nybniku. No-
rmsaan magadis pagvkanbHO NonsapuayBanu-
CS: OfHi pi3KO PO3KPUTUKYBaNu. pexucepa,
3BUHYBaTMBLUK 0ro y thanbcudikauii Matida-
Hy, iHWIi — nigBogunuca 3 mMicupb nig yac nepe-
rnsagy dinemMy, wob npocniBaty riMH YkpaiHu
pas3oM i3 NpeacTaBfieHUM Ha eKpaHi peBorsto-
LiHAM HaToBMOM. Xo4a Ui peakuii MOXyTb
30aTUCs KapAuHanbHO MNPOTUNEXHUMK, ane
cBigYaTb BOHM NPO OAHY pid, a came npo Te,
WO rmsgadi He po3rneninu guctaHuii mMix pe-
anbHIcTIO Ta Ti penpeseHTauieto B KiHO [4].

Matoun iHoekcanbHy npupoay, obpas y
OOKYMeHTanbHOMY KiHO, 3aasanocsa 6, npe-
TEHAYE Ha SKHaNZOCTOBIpHiLle, NpaBauBe Bi-
[o0bpaxeHHs pearnbHOCTI, OCKiNbKM 6a30BUM
noro 06’ekTOM € cama icTopisl, a He BUraaka,
AK Yy BUNAKy irpoBoro kiHo. BogHoyac oawH
3 nioHepiB [4OKyMeHTanbHOro kiHo [oH [pi-
€PCOH, AKMUIN ynepLue BXUB TEPMIH «JOKYMEH-

TanbHe KiHO», we B 1920-x pokax BU3HA4aB
Le MOHATTA SK «TBOpYE TpaKTyBaHHSA Ail-
CHoCTI» [6, p. 82]. Cam C. Jlo3Huud, Ha 3pa-
30K (pinlocodiB-CTPYKTYpanicTiB, MNPONOHYeE
po3rnagaty BidyanbHUn obpas (3okpema ao-
KyMEeHTarnbHU) 9K CUMBON, SKMI XOM i Biacu-
nae oo o6’ekTa i ay»e Ha HbOro CXOXUN, Mpo-
Te HUM He €. TobTo obpas — He npsiMe BiOo-
OpakeHHs1 peanbHOCTI, a il penpe3eHTauis,
wo «nepenbadae akTmBHy poboTy 3 Bigdopy
i Npe3eHTyBaHHS, CTPYKTYPYBaHHSA Ta hopmy-
BaHHA: HE NPOCTO NepefaHHs BXe HasiBHOro
3HaYeHHs, a aKTMBHILLA Npaus Had HagaHHSAM
3Ha4YeHHs peyvamy [8, p. 64]. Y LUbOMY KOHTEK-
cTi inbm C. NosHuUui, gk i Byab-aKkuiA iHWNA
OOKYMeHTanbHUn inbMm, WO He € nponarax-
OUCTCbKUM, MOXHa Ha3BaTW PO3ayMOM Hapj
NEeBHOK ICTOPUYHOIO NOJIEH0.

Hapg yvum came B Takomy pasi posgymye
JTo3umusa? Y cinbmi peBontoLiriHi nogii penpe-
3eHTOBaHi 3 AO0BOSI BiACTOPOHEHOI nepcrek-
TvBU. CKnagaruuchb i3 TpuBanux LUNMPOKUX
nnadie, «MangaH» nigKkpecntoe HEBTPYYaHHSA
pexucepa. Llen i geski iHWi popmanbHi 3a-
cobu, Taki sk NoBHa BiAMOBa Big 3akagpo-
BOro KOMeHTaps, AO03BOMAITb MOPIBHIOBATU
«MangaH» 3 TUM, WO Jedki TeOpeTUKN OOKy-
MEHTasIbHOro KiHO Ha3nBalTb KiHO-CrocTepe-
JKEHHSAM, a iHWi — npssMMM KiHO abo cinéma
verité [12, p. 38—44].

®inbm C. Jlo3Huui Bupaxkae NpoCTOpOBY
M YacoBy HenepepBHICTb MOAIN, AKi po3rop-
TalTbCA Ha nnowi. Xo4ya, Ha MNepLnin no-
rnag, MOXe 34aTucd, WO B Kagpi HiYoro He
BigOyBaeTbCA: 3aranbHi NnaHu n abContoTHO
CTaTUyHa Kamepa MakCMMarnbHO YCyBalOTb
OWHaMI3M, HasiBHWWA, Hanpuknag, y Qinbmi
«Bce nanae» (pexwucepu: O. TeUMHCBLKMIA,
O. ConoayHos, . Ctonkos; 2014 p.) 3 noro
Pi3KMM MOHTaXXeM Ta Haa3BUYANHO PYyXOMOLO
kamepoto. [NoHag ABi rognHu dinbM nokasye
3BMYanHi ByaHi NpoTecTyBanbHUKIB, 3aBASKN
YoMy CTae BMAMMOIO HanbinbL 6a3oBa CTPykK-
Typa MatidaHy. Lo cTpyKTypy cknagatoTb yCi
BUOM CaMOOpPraHi3oBaHMX coLianbHUX iHCTU-
TYyTiB, WO BUHWKNKM Ha MalodaHi v icHyBanm
Tam NPOTAroM MiCAUiB NPOTECTY, — Lie KYXHS,
MiCLS1 CMifTbHOIO MPOXWBAHHS, YHIBEPCUTET,
LepkBa, cuctemMa OXOpPOHM 3L00POB’S, CuUCTe-
Ma camMoob0opOoHM TOWwoO. TakMM 4YMHOM, 3a
JOMOMOrol0 BNacHUX, Hanepen BU3HAYEHUX,
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dopmanbHux npunomis C. Jlo3HMUS 3aHyproe
rnagada B MatidaH sk couianbHe Line 3 noro
couianbHUMK BiAHOCKMHaMM, BNagHUMUW BigHO-
CMHaMM Ta X HernepepBHOK TpaHchopmaLi-
€10 Yy 3B’A3KY 3i 3pOCTaHHAM HacurbCTBa Ha
nrowi. Mu cnocTepiraemo 3a TpmBanum npo-
LEecoM TOro, sik PeBOSIIOLUINHI MacK 3000yBa-
I0Tb MONITUYHY CYB’EKTHICTb, LLO, 3PeLuTolo,
NPOSIBIISIE CBOK KOSIEKTUBHY BOSIO, MiKBiAYHO-
YN PENPECUBHUN PEXKUM.

C. NosHuuysa npencraense MatidaH sk Tpe-
TIO hbopmy npocTopy B po3yMiHHi A. Jledpes-
pa, a came gk Habip MpPocmoposuUx rMPakmux.
lMpocTopoBi MpPakTUKM — Le couianbHUin ac-
NeKT NpoCTopy, NPOCTIP AK ChiNbHOTA, TOMHI-
e, SIK CYKyrnHiCTb couianbHux BigHocuH [10,
p. 33]. Ue «woneHHa pyTuHa Ta OOCBIg, siKi
“BUAiNa0TL” BNacHi couianeHi npoctopu. Lli
NPaKkTUKM — MNOBCSKAEHHA LiANbHICTb KUT-
TS — € NPOMDKHOK NaHKOK MiX asoma dop-
MamMK couianbHOro npocrtopy. BoHn npauto-
I0Tb Y MeXaxX CNPUAHATINBOrO abCTpakTHOro
NPOCTOPY MNSlaHyBasibHUKIB Ta apxiTekTopis,
BoAHOYac POPMYHOHUUCH | PopmMyoun Halle
CMPUMHATTS Ta TUNW BUKOPUCTAHHS NPOCTOPY.
Toai 9K nnaHyBanbHUKM MOXYTb MO3Ha4YaTu
AiNoBi nnow,i Ak ny6nivHi, CNPUAHATTA MeLU-
KaHLiB MOXe CMOHYyKaTWu iX BMKOPUCTOBYBATU
BYNUUi B iHLIMI CNOCIB, Y 3B’A3KY 3 Big4yTTAM
Heba)kaHOCTi B AiNOBIiA YaCTMHI MicTa YK He-
6esnekn — B iHWIN. MocTinHa rpa mixk ABoMa
TMNnamn couianbHOro NpPocTopy iCHye y B3a-
E€EMOKOHCTUTYTUBHOMY BiHOLUEHHI 3 NpOCTO-
pPOBUMM MpaKkTUKaMU “KOPUCTyBadiB” NpoCTo-
py» [11, p. 172].

MadidaH — ue cninbHOTa Ngen, ski, nepe-
OyBatoum B NpoCTOpi MicTa, 3aBOAKN NONITWY-
HMM MNpakTMKaMm, O BOHW B HbOMY 3[iMACHIO-
Banu, 3MOrM1 Nepeo3HavynTu cTapum i cnpo-
OYKyBaTWU HOBWUW, 3HAYHO LEMOKPaTUYHILLIMIA
npocrTip. MoxHa ckasaTi, WO Le HaBiTb He
CniflbHOTa, a OKpeme CYChiNbCTBO, Y AKOMY
cdhopmyBanuca CTpykTypu, TMNoBi ansa Oyab-
AKoro couiymy — YyHiBepcutet, 6Gibnioteka,
OOOpOHHI oauHULI, MeguyHa cnyx0ba, KyxHS
Towo. Mpotarom 3ummn 2013—-2014 pokiB Ku-
iBCbKMM ManpaH HesanexHocTi ctaB ogHUM
3 TUX iKOHIYHUX NYBniYHMX NPOCTOPIB, Y SAKMX
noan nNporonowyTb Ta 34IACHIOTb CBOI
rpoMagsiHCbKi npasa. Y3arani Bcs icTopist Ku-
iBCbkOro MatiGaHy SICKpaBo inCTpye, SK Ta-

KOro pofy npocTopu CTatoTb MNO-CNPaBXHbOMY
nyoniyHMMK WIASIXOM iX anponpiauii rpomags-
HaMuM Ha npoTmMBary MpoOBMagHUM Ou3anHe-
pam. Hacto nnowi, Wo € penpeseHTauismm
BNagHUX BIOHOCUH, MNPUTArYIOTb KPUTUYHO
HanalwToBaHi Ta HeBAOBOMEHI MacKu, NpUCyT-
HICTb AKMX came B LMX MiCUSX € CTBEPOAXKEH-
HAM TOro, LU0 AepKaBHi iHCTUTYUiI MycATb
BKIMOYATU caMUX NoOen, aKi HacenawTb Len
npocTip. MoynHatoum 3 2000-x pokiB i ax go
2013-2014 poki, mangaH HesanexHocTi 6yB
LEeHTPOM NOCTYMNOBOro 3pOCTaHHSA NPOTECTHOI
aKTMBHOCTI: nicns «YkpaiHu 6e3 Kyumun» — pyxy
3a ceBobony cnoea, NpMBOAOM A0 SIKOro CcTasno
B6uBCTBO lMeopris MNoHraagse, y 2004 poui Big-
oynacs NomapaHyeBa peBOOLIS — MacoBUi
NPOTECT 3a YecHi BUbopwu. Taka XpoHororis €
NPWKNagoM TOro, siK iCTOPIt0 MiCTa 3MiHIOTb,
NepeoCcMUCIIIOITb Ta NepenuecyoTb cami Moro
rpoMaasiHu.

Y neBHoMy ceHci MangaHy Pesontouii
2013-2014 pokiB yganocs cratu He npocTo
di3ndHUM, ane n cneun@iyHumM couianbHUM
NPOCTOPOM - MONITMYHOI B3aemogii. [lig yac
NPoOTECTY CMOBO «MangaH» rnovano no3Ha-
yaT HE NULIE KOHKPETHy Moy B LEHTPI
KvueBa, ane 1, sIKk BMCMOBMBCA 3a BWCHO-
Bom TimoTi CHampgepa, cam akT ny6nivHoi
NoniTUKN, Micue, Ae CTBOPIHOETLCA NOMITUYHE
cycninbcTtBo [7]. BigTenep, konu mu nuwe-
MO MalidaH 3 BENWKOI NiTepn, TO MAEMO Ha
yBasi ueHTpanbHy nnowy Knesa. «MatodaH»
3 BENUKOI NiTepn B nankax MOXe BigcmnaTu
0o dinbmy C. JTo3HULI 5K OOHIET 3 MOXNNBUX
Noro penpeseHTauin. YpewTi-peLwwT, maltdaH 3
mMarnoi nitepu, 3 ogHoro 6oky, € nuwe apab-
CbKMM €KBiBaneHTOM CNnoBa «nnowa», a 3
apyroro, — BigHeAaBHa HabyB And Hac 3Ha-
YeHHS a2opu B aHTUYHOMY CeHci. Lle He npo-
CTO PVHKOBa NnoLa, Ae Noan 3ycTpivyarTbes
BMMNAAKOBO, a Micle, Kyau BOHM MpuUxoaaTb
LinecnpsamMoBaHo Afs Toro, wob BMCNOBUTK-
cs i CTBOPUTW NOMITUYHE CYCMiNbCTBO.
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SUMMARY

The Production of Space book by French saciologist and Marxist philosopher Henri Lefebvre
was published in France in 1974 and had a major influence on contemporary urban theory
and critical geography. The book, in which Lefebvre links representation and imagination with
physical urban spaces and emphasizes dialectic relation between identity and urban space,
created the conceptual framework useful for understanding such everyday spatial practices as
public protest, revolution, violence, etc.

The article analyses Kyiv Maidan of the 2013-14 Revolution from the perspective of
Lefebvre’s theory of the social production of space. Referring to Lefebvre’s conceptual triad
of the representations of space, representational spaces, and spatial practices, the article
considers the Kyiv central square as a physical space of urban transformations and power
relations, discursive space of media representations, and social space of revolutionary
practices.

This interpretative framework is not only useful for elaborate understanding of some
basic aspects of the 2013-14 Maidan Revolution, but is also helpful in revealing some key
antagonisms, present in the Ukrainian society since the collapse of the Soviet Union.

Keywords: Maidan, Serhiy Loznytsia, space, media, revolution, urban theory.
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