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MATOECAT POKIB NiCNA A3UI'M BEPTOBA:
OBPA3 lNPHUKA B COUIATIBHOMY OOKYMEHTAJIbBHOMY KIHO
KIHUA 1980-x — MOYATKY 1990-x POKIB
(Ha npuknagi pinbmiB «JlunHeBi TIPO3un» Ta «MepebyaoBa 3HU3Y»)

KamepuHa SkoerneHKo

HanpukiHui 1980-x pokiB npodecis ripHnka sik repost KiHoiNbMy akTyanisyeTbCcs Yepes3 HU3Ky couianbHux Ta
noniTu4HMx npuynH. Ha floHbaci BigbyBaeTbCA HANMYYHILLWIA coLianbHUI NPOTECT Ta ronodyBaHHA NPeACTaBHYKIB
ripHM4oi Npodpecii, Aki BMMaralTb NOKpaLLeHHs yMOB poboTu Ta xuTTs. EHTysiasm, 3asenenvn Jauroto BeptoBum
y 1931 poui y cinbmi «EHTY3iA3M (CuMdoHis JoHbacy)», nig nAMHOM 4Yacy Ta MoniTUKO-eKOHOMIYHMX MPOLECIB
TpaHcdopMyBaBcs B couiansHy BToMy. OgHak napanenbHo BigbyBaeTbes W iHWa TpaHcdopmallis — 3MiHa ronocy.
dinbm BepToBa cTae 3HaKoBUMM Hacamnepes Yepes3 BUKOPUCTaHHs 3ByKy. OaHaKk y BEPTOBCbKOMY (DirlbMi BiH HE Ha-
NEeXUTb FipHUKaM; Noro mxeperno — pajio Ta rydHomoBelb. BopgHoyac y AokyMeHTanbHuX dinbmax kiHus 1980-x —
noyatky 1990-X poKiB rorioc TpUMaroTb BUKIHOYHO FPHUKW, SIKi MPOTECTY0Th Ha NioLi B [JoHeLbKy.

Y cTatTi 3pobrneHo aHani3 gBox (inbmiB Npo waxtapcbki cTparkn = «JlunHesi TPO3u» (BMpOGHMLTBO «YKp-
KiHoXpoHikay, YkpaiHa) Ta «lNepebynosa 3Hu3y» (CLUA), a Takoxx NpoBegeHO KoMnapaTuBHUIA aHarni3 obpasy rip-
HukiB 1980-x pokiB 3 06pasom waxTtaps [d3urv BepTtoBa y dinbmi «EHTY3ig3M (CumdpoHia [JJoHbacy)».

Knroyoei cnoea: KiHOXpOHika, AOKyMeHTarnbHe KiHO, 06pa3 ripHuka B kiHemarorpadi, oHbac y kiHemaTtorpadi,
yKpaiHCbKe [JOKyMeHTarnbHe KiHO, colianbHi npoTecTu, nepebyanosa.

B koHue 1980-x ronoB npodeccusi ropHska Kak repost KMHovnbMa akTyanuanpyercs no psagy coumarnbHbIX U1
nonuTMyecknx npuymH. Ha [loHb6acce npoxoauT rpOMKUIA coLmarnbHbIA MPOTECT M FONIOAOBKA LUAXTEPOB, KOTOPLIE
TpebyloT yny4dLleHns ycrnoBuin paboTbl U XU3HU. QHTY3nasm, 3asiBneHHbin Oavron Beptoeeim B 1931 rogy B dumrnb-
Me «OHTy3na3m (Cumdonus [loHbacca)» ¢ TeHeHNneM BPEMEHU U MONUTUKO-3KOHOMMNYECKMNX NPOLIECCOB TpaHcdop-
MUPOBArics B coumanbHyto yctanocts. OgHako napansensHo NpoucxoamnT u apyras TpaHcopmaLumst — U3BMeHeHne
ronoca. ®unbm BepToBa cTaHOBUTCSA 3HAKOBLIM 13-3a TOrO, YTO B HEM B MEPBYIO 0Mepeab UCMOoNb30BaH 3Byk. Of-
HaKo B BEPTOBCKOM (hVMbMe OH HE MPUHAAMEXMUT rOpHAKaM, ero MCTOYHWK — pagmno 1 rpoMkoroBopuTerns. BmecTe ¢
TeM B AOKYMeHTanbHbIX punbmax koHua 1980-x — Hayana 1990-x rogoB 3ByYaLlmi ronoc NPUHAANEXNT UCKYN-
TenbHO ropHsikam, KOTopble NMPOTECTYHT Ha nnowann B [loHeLke.

B crtatbe caenaH aHanus aByx oMnNbMOB O LUAXTEPCKMx 3abacTtoBkax — «Monbckne MPO3bI» (mponsBoacTeo
«YKpKMHOXpOHUMKay, YkpanHa) u «lMepectpoiika cHudy» (CLLUA), a Takke npoBeaeH KoMnapaTuBHbIA aHanu3 obpasa
ropHsikoB 1980-x rogoB ¢ obpasom waxtepa [O3uru Beptosa B hnnbme «3HTy3nasm (Cumdonns JoHbacca)y».

Knroyesnie croga: KMHOXPOHMKA, AOKYMEHTaNbHOE KMHO, 0Opa3 ropHsika B kuHematorpade, [loH6acc B kKuHe-
matorpacde, yKkpanHckoe JOKYMEHTanbHOe KMHO, coLmanbHble NPOTECTbI, NEPECTPOIKA.

At the end of the 1980s, the occupation of miner as a cinematographic character became urgent due to a string
of social and political reasons. In the Donbas, there happened the most resonant social protest and hunger strike
of the miners’‘representatives, who demanded improvement of working and living conditions. The enthusiasm,
declared by Dzyga Vertov in the film Enthusiasm (Symphony of the Donbas), has become transformed, being
influenced in time and owing to certain political and economic processes, into a sort of social fatigue in some
60 years. Though, another parallel transformation — a change of voice — had been occurring as well. The Vertov film
became emblematic primarily due to being the first sound film made in Soviet Ukraine. However, in this Vertov’s film,
voice did not belong to miners — the source of it were, first and foremost, a radio set and and a loudspeaker. At the
same time, in the documentaries of the late 1980s — early 1990s, miners, the possibility of voicing was solely held
by miners while protesting at the central square of Donetsk.

The article examines two films on miner’s strikes — The July STORMSs (produced by the UkrNewsReel, Ukrainian
SSR, Ukraine) and Perestroika From Below (USA), as well carries out a comparative analysis of an image of the
1980s miners with a personage of a miner Dzyga Vertov in the film Enthusiasm (Symphony of the Donbas).

Keywords: newsreel, documentaries, image of a miner in the cinema, representation of Donbas in flmmaking,
Ukrainain documentaries, Perestroika, social protests.

Big 31 cepnHs no 13 BepecHsa 2015 poky
KWIBCbKWUIA MiDKHApOA4HWUIA IHCTUTYT Couiono-
riit (KMIC) npogiB Ha 3aMOBreHHs rpomag-
CbKkOI opraHisauii «LleHTp cTpaTteriyHux go-
cnimkeHb» Ta «AreHuii HeHacUIbHULbKNX
pilLeHb» OMNUTYBAHHA TPOMAACLKOT AYMKM
xutenie  YkpaiHn. Metogom TenedOHHOro

iHTEPB'I0O 3 BUKOPUCTAHHAM KOMM' HOTEPHUX
TexHonorin (CATI) 3a crtoxacTuyHow BUOGIp-
KO 3 KBOTHWM BiAOOPOM Ha OCTaHHLOMY
etani, penpe3eHTaTMBHOIO AN HaCeNeHHs
YkpaiHn Bikom Big 18 pokiB, Byno onuTaHo
1000 pecnoHaeHTiB. OnuTyBaHHSA BigOyBano-
cs B ycix perioHax YkpaiHu (kpim AP Kpum), y

112



KATEPUHA AKOBJIEHKO. ITAATJIECAT POKIB ITICJIA J]3UT Y BEPTOBA...

T. 4. 1 Ha TepeHax [JoHeubkol Ta JlyraHCbKOl
obrnacrten, siKi TUM4YacoBO HEe KOHTPOJTHOTLCS
Bnagoto Ykpainu. Cepea nutaHb, NOPYLUEHMX
nig 4Yac onuTyBaHHs, 6yno 1 Te, WO CTOCyBa-
nocs waxTapcbknx cTpankis kiHua 1980-x —
noyaTky 1990-x pokiB.

Ha sanutanHHa «Hackinbkm Bam Bigomo,
wo B 1989-1991 pokax waxtapi [joHb6acy op-
raHisyBanu cTpamnku, 4eMOHCTpaLil Ta MapLui
3 BUMOror Buxony YkpaiHu 3i cknagy CPCP,
i IXHI aKuii Bigirpanu 3Ha4yHy ponb y 3000yTTi
YKpaliHOK He3anexHoCTi?» Bignosiai pecrnoHx-
OEHTIB pOo3noginunucs TakuMm YMHOM: TPOXM
MEHLUE MONOBUHWN pecnoHAeHTiB (46,5 %)
Hi4yoro He 3HatoTb Npo ui noaii, a 18,2 % He
3MOIMM BiAMNOBICTU HA 3anuMTaHHA. AK cTtano-
c4, WO nogis, aka bakTM4HO cTana Karanisa-
TOPOM [EPXaBOTBOPYMX MpOLECiB B YKpaiHi,
«CcTepracs» 3 nam’aTi nogen i 3abynaca?

Ha ue gmBHe couionoriyHe sABULLE LiikaBO
NornsaHyTU 1 3 iHWoro 6oky — 3 Boky mepgia:
AK Ti nogii Bigobpasunuca y 3MI Ta iHwin Bi-
3yarbHin iHdbopmaLii?

[oHeubki WaxTapi nigTpumann BCeCcow3s-
HWUIA CTpawK ripHukiB y 1989 poui 3aransHum
roriogyBaHHAM Ha nnowi nepen 6yaieneto [o-
HeubKOro BUKOHKOMY. Maike ogpasy go Ho-
Heubka 3 Kuea npwuixana sHimanbHa rpyna
«YKpKiHOXpOHiKn» Ha Yoni 3 ABOMa pexuce-
pamn — AHaToriem Kapacewm i Biktopom LUKy-
piHMM Ta onepaTtopomM BikTopom KpinyeHkom.

KomaHga yKpaiHCbKMX  XPOHIKEPIB ofpa-
3y B3dnacs 3a 31MoMKy. ['eposiMn iIXHiX Kagpis
CTanw ripHUKK, Taki caMi poBITHNKK, 3aXONeHi
3HEeHaLbKa, SIK KOfIMCb Tak CaMO «3HeHaLbKay
3axonus [13ura BepTtoB y cBoeMy inbmi «EH-
Ty3ia3m (CrumdboHia [lonbacy)». Pexucepun Ha-
BiTb BUMaKOBO 3HAMN OAHI M Ti caMi Micus, LLIO
Konuck 3HimaB BepTtoB ans ceoro kiHo [11]. Ane
MOPIBHAHHS repoiB OOKYMEHTarbHOI CTPIYKK
«JlunHesi MPO3u» (cknagaeTbca 3 ABOX OO-
KyMeHTanbHUX CTPIYOK Nig HazBamu « CTpank»
Ta «Bukna») Ta «EHTy3is3amy (CumdoHii JoH-
Bacy)» uikaBe TUM, WO nepnin dinbm € dak-
TMYHO PEBEPCOM LPYroro i CTBOPIOE NOMY Bi3y-
arbHy, 3ByKOBY Ta igeonoriyHy onoauito. Llika-
BO, LLO LIKO ONO3ULiH0 BiAYYTHO HaBITb ¥ Ha3Bax
dinbmy: «EHTY3iA3M (CumdpoHia JoHbacy)» —
anentoe o YyTTEBOro Ta MPOCTOPOBOrO, Y Ha-
3Bi HEMAE aHi NoAWHW, aHi HaBiTb MaLUWHK, A €
nuLe OnNuMc eMOLNHOrO CTaHy Ta 3ragka npo

KOHKpeTHuI npocTip; «JunHesi TPO3u» — Ha-
BMNaky nigKpecnioe MoegHaHHs MNpUpoaHO-
ro Ta IOOCbKOro, Le HasBa-MopTpeT, amxe
MPO3u — Hacamnepeq abpesiaTypa, O Mo-
3Ha4yae ripHMKa O4YMCHOro 3aboto i BXe MNoTiM
rpo3y sik NpUpoaHe SBULLE.

[ns BepToBa rpo3a — BUKIOYHO NpUpoaHe
ABULLE, SKOMY BiH HaJa€ 3HAYeHHS CUMBOIY.
Pexucep poaymie rposy gk dpakTop igeosnoriy-
HUX Ta coLuiarnbHKX 3MiH y CycninbCTBi, Nepexisa
Big, py4HOI npaui 4O MEXaHiyHOi; Big nepemo-
YKEHOro Kanitanisamy 4o NnaHoBOro coLlianiamy.

O6pas

®inbm BepToBa 3agymaHoO sk ycrnaBrieH-
HS MEeXaHiYyHOI Ta coLianiCTMYHOI peBosntoLil,
BaXKKOI LWOAEHHOT nNpaui. lgeonoriyHmin nadoc
dinbMy 3aknageHo y Hassi — CumdoHis, ge
ocniBaHa cropigHeHa npausi fAanHn Ta Ma-
LUMHKA. Y CBOIX LIoAeHHMKax BepToB 3i3HaeThb-
cH, Lo 1oro 3axonsioBana iges Bo33’ €AHaHHSA
CensiHMHa Ta TpakTopa, MalUuHicTa Ta napo-
BO3a, BiH MparHyB nokasaTtu «TBOpYY pagicTb
B KOXXEH AEHb MEXaHiYHOI npaui», Taknm Yu-
HOM BMXOBYIYN «HOBUX nogen» [5, c. 60—
69]. Tomy mMexaHika (waxTta, 3aBoa, MalunHa)
3aBXau Haguxae Noaen Ha «nepemMoXHi Kpo-
Kn» B «60poTLOi 32 MATUPIUKY».

Y cBoeMy maHidecTti «Muy» BepToB nuLue:
«Mn  BUMKMHOYAEMO TUMYACOBO IHOOMHY SK
00’€eKT KiIHO3MOMKM Yepes il HEBMIHHS KepyBaTu
CBOIMM pyxamn <...> Poskpusatoun AyLii ma-
LUVH, 3aKOXYyH4M poBiTHMKA y BEPCTAT, 3aKOXY-
04N CensiHMHa Y TPaKTop, MaLUuHIcTa B nNapo-
BO3 — MW BMHOCUMO TBOpYY PagiCTb B KOXHY
MeXaHidHy npauo, MW CropigHIoEMO nogen
3 MalvHaMu, MU BUXOBYEMO HOBMX NOOEN.
HoBa ntoguHa, 3BifibHEHa Bif HENOBOPOTKOCTI i
He3rpabHOCTi, 3 TOYHMMU NETKUMI pyXamMun ma-
LUMHW, CTaHe BOAYHUM OO’€KTOM KIHO3MOMKU»
[5, c. 64]. 3BepTatoumcb Ao Uiel uuTatu, BapTo
3ayBaXutn Ha obpasi, Wo Moro Tak BESIMYHO
OMNUCye pexucep, NiOKPECnoYM CBil npio-
pUTET Yy 300pa’keHHi HEXMBOro, MeXaHi4YHOro.
«KunBi» x y BeptoBa — pOBITHMKN — iCHYIOTb
ANs TOro, WobW NigKpecnuT TEXHONOTIYHY pe-
BOMOLiLO Ta couiarnbHi 3MiHK B CyCMifNbCTBI.

BeptoB 306paxye ripHUKiB (3aBxgn 4uc-
THX, y BinoMmy umctomy ogsasi, npuyecaHumx,
aKypaTHUX) 3a 4ONOMOrOH aBaHrapAHMX 3aco-
0iB — po3MiLLytoUM Kamepy TO nig KyTOM Yropi,
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CTaBna4vM y KyT 3HM3y. BepToB 3a 4ONOMOrow0
KaMepu CTBOPIOE HE KiHO, @ PyXOMi CKYNnbATY-
pu, LLO NOBTOPIOOTE 06Pa3un AaBHbOMPELIbKNX
Midpi4yHMX repoiB. epol Noro inbmy 3aBxam
MaloTb FOCTPUN BIiNTbHUIW NOrNag, crpsiMoBa-
HUA 4M-TO Ha Mpanop, YY-TO Ha pagsaHCbKY
3ipKy, LU0 BUCATb Yropi, YA-TO Ha rnagada, Lo
nepebysae BHU3Y. TakKuM YMHOM, repoi inb-
MY — POBITHUKN — OMMHSKTLCSA MiXX rMsgavemM
Ta nponaraHgoto.

[Ons BeptoBa isndHe Tino ripHuka He €
npeaMeToM OOCHIMKEHHS, Lie «KOMMO3ULINHNIA
eneMeHT», €eNieMEHT «Bi3yanbHOi Xxopeorpa-
Qoii», siky BUOyooBYe aBTOp Ha ekpaHi [4, c. 66].

®inbm «JlnnHesi NTPO3n» He mae igeorno-
riYHoro nadocy Ta He CTBOPHOBABCS SK CUM-
oHis UM oga Oyab-AKOMy SIBULLY YM NOAi.
Axwo y BepToBa LeHTpansHMM CIOXXETOM CTae
MawmHa, To B Kapaca Ta LWkypiHa — noguHa.
Pexuncepun XpoHikanbHux ¢inbMiB BUCTYNUN
BUKINIOYHO SIK JOKYMEHTanICTH, goikcyroun nogil
Ta repois, Wo 3ibpannca Ha nnolli nepeq [o-
HeLbKMM BUKOHKOMOM. Pexucepu HamaratoTb-
CS1 He TifbK/ nokasaTu cTpavik, ane n-3adikcy-
BaTWU BUMOTW TiPHUKIB, PO3KPUTU NPUIMHUN He-
3a[10BOJIEHHS (KaxNuMBi yMOBW Mnpaui FipHUKIB,
noraHvn CTaH LWaxT Towo). 3ararnom «FUMNHEBI
Bumorn» 1989 poky mictunu 43 nyHkTu [1], wo
nepeayciMm ctocyBanucs colianbHUX Ta eKOHO-
MiYHUX 3MiH. Baxnuemum nyHkTom Gyna Bumora
MOKPALLEHHS CTaHy CaMuXx LIaxT, agke BiacyT-
HiCTb MOAEepHi3aLlii npu3soauna Ao 36inbLueH-
HS aBapill Ta CMEPTHOCTI Ha BUPOOHULTBI.

MexaHika, LWo paHiwe 6yna «COor3HUKOM»
pobiTHWKa, Tenep cTana BOPOroM — BOHa 3a-
Oupana XutTa ApysiB-FipHUKIB, MOCTIMHO BU-
xoauna 3 nagy i He signoeigana Hopmam. Tan
y 6araTbOXx BMNagKax Ha waxrax 3anvanacs
aKTyarnbHOI pydHa npaus, a oTxxe, MexaHivuHa
peBorntoList He Bigbynacs 4o KiHuA.

CapkacTuyHUM y pinbMi cTano UMTyBaHHS
ineonoriyHoro KiHoHapucy «KiHeub [lekiHa»
(pocinicbkoto — «KoHey MeknHay» (1934)) pe-
xucepa M. JleBkoBa, BUPOBHULITBA «YKPKIHO-
XpoHikun» (1934) npo waxtapcbke cenuuie Co-
GaviBka nobnuay Mopniskn [JoHeLbKoi obnacri.
«[lokasytoum nepeceneHHst Wwaxrapis [opniskn
B HOBi OyOUHKK, pexuncep BUKOPUCTOBYE CTapy
NNIBKY 3 >XaxnMBUMK BMAAMWN panoHiB xxebpa-
KiB, WO Ha3aHo “lllaHxaem”, “IlekiHOM” i Big-
BEPTO pocincbkoto — “CobaveBkoro”» [6]. Kagpu

PO3pyXn Ta «COBAYOro XXUTTSA» PI3KO 3MiHI0-
I0TbCA Kagpamu 3 HOBUM NPOCTOPOM ASSt KUT-
TS TipHUKIB, NMOKA3yETbCS, K «OCTaHHIA MeLw-
kaHeub “[lekiHa” 30Mpae pedi N NepeBO3nTb
iX 0o HoBoro gomy. Ha wmicui HiGuTo €amHoi
3eMIIsIHKK, WO 3anuwunnacs, “ans ictopii” 3a-
KpinneHa Tabnuyka — «Y nam’satb NpPo NpPOoKIis-
Te MuHyne. TyT XuB LIaxTap KanitanictTu4Hol
Pocii». ByaiBHMLTBO HOBOIO XUTa nigkpecne-
HO TUTpamu nepeknaay 3 poc.: «Cobaye XuTTs
6yno B CobauiBLi» Ta «3anuwwkn ctapoi kani-
TanicTMyHoI fopniBkKM 3METEHO 3 NULS 3EMI».
Kagpwu 3 6yaiBHMUTBa AONOBHEHI Takox «Map-
LUeM KOMYHICTUYHNX Bpurag» 1958 poky.

YPUBOK LIMTOBAHOIO QiflbMy 3aBepLlyETh-
Csl KAAPOM i3 YapOYKOK Ta MMPOroMm, Ha AKOMY
HanucaHo «KiHeub [lekiHa», a TakoX TUTPOM
«3 HOBUM XUTTAM!».

HactynHun Kagp — KUTTA  TipHUKIB
1989 poky, cyyacHiCTb, e »KiHKM HOCSATb BOAY
3 KOrogAa34, agke B xaTax HeMae BoAu, a caMi
XaTtu NOXUNUIInCS Big BiKy.

BukopucTtoBytoun inbm Jleskosa, LLKypiH
Ta Kapacb capkaCTU4YHO BUKpUBalOTb pasH-
CbKy nponaraHgy, nigkpecrnoyun, Wwo 3MiH He
Binbynocs i CobaviBka He 3HMKNA, a CKopille
po3wumpunaca oo posmipie ycboro [oHbacy.
Y cBoeMy iHTepB'to cniBpexucep AHaTtonin Ka-
pacb sragye: «5 nam’siTalo OAMH 3 HaWsicKpa-
BilLMX eni3ofiB, KONu Linvn geHb 3 paHKy 1 4o
HOYi MM NPOBENN HaBKapayky B WaxTi. Mu 3Hi-
Manu Bce. A nam’aitato, Wo, A0 KiHUSA HE BUTPU-
MaBLUM BCbOTO LibOro, 4 Ha 3BOPOTHOMY LLIFIAXY
CKMHYB i3 cebe paTyBanbHWK i 3anuwnB 1Oro B
waxti» [11]. «BoHn [pexucepn. — K. 4.] ctanm
cBigkamu He TinNbkn cnpasgi pabCbkux ymoB
npaui, a “ CTpalHUX MOXOPOHIB, croYaTky
TPUAOUSTU WaxTapiB, WO 3ropinu B 3aboi. A no-
TiM e TpnaudaTv OBOX HallMX TOBapULLIBY, —
KOMEHTYE iflbM YreH CTpankoMy AOHELbKMX
waxtapie OnekcaHgp Konominues y KiHO-
peueHsii rasetn «Ha ekpaHax YkpaiHun» [8].

Ha BigmiHy Big BEepTOBCbLKMX repoiB, po-
OiTHMKN «JlnnHeBux MPO3» He BuUrNagalTb
HEXMBMMW CKYSbNTYPaMK, BOHU He igearbHi,
Xo4ya M Tak camo 4YenypsaTbCsa nepen kKame-
pamu. «CKaxiTb y MIKpOGOOH, HEXaW TipHUKK
BASITHYTb YNUCTI LWAXTEPKN [BEPXHIN pobo4mn
ogar — K. Al», — KpyunTb OAWH i3 LiaxTapis
CcBOEMY Konesi y inbmi. Ha obnnyysax ripHu-
KiB BUOHO 3MOPLUKW, NOrMs4 TPOXU BTOMIe-
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HWUI, Nig o4MMa MOXHA NOMITUTU NPUTaMaHHy
ONs waxrapiB NpUpPOAHY YOPHOTY. YTiM, 3a
BU3HAYEHHAM aBTopiB pinbMmy, iXHi repoi —
«KpacwuBi nogu», Nornsag akMx cnpsiMoBaHuin
BUKITOYHO Ha cebe Ta Ha CBOIX TOBapWLLIB.

lepoi ginbmy «JlunHesi MPO3U», akwo 1
OVBASITBCA Yropy, TO NULWEHb Ha TUX, XTO BU-
CTYMae Ha CLeHi (a oTke, Ha TakMx caMux re-
poiB), abo > Ha CTento, Wo negp-neab Tpuma-
€TbCS Ha AepeB’aHMX bankax, sk Hanpuknag, B
enisogi, ge ripHuk 3 waxtu JligiiBka nokasye aB-
Topam dinbmy ByauHOK, y Sskomy Melukae. le-
POi KIHOCTPIYKM TakoX OMBNATLCS Ha rnsgavya,
iHKONM BigBOOsA4M odi Big HbOro, 60 iM cTae co-
POMHO 3a CBOE iCHYBaHHS, SIK CKaXiMo, CTpan-
Kap, ManucTep-ripHUK WaxTn imeHi CKOYMHCBKO-
ro Biktop TUMOLLEHKO, SIK1IA 3paauB MpHUKIB.

B iHwWomy enizogi mMaTtu ripHUKa 3anuTye:
«A xiba My He ntogn? Xiba M1 He Maemo npa-
Ba HOpManbHO TICTN?». ABO X iNOCTpaTUBHUM
€ eni3of i3 OPYXUHO FipHKKA, sIka PO3MipKO-
BYE NpO CyTb 0BOB’A3KY XiHKM SIK MaTepi nepes
CyCniNbCTBOM, YOSoBiKa 4K ripHuKka i T. n. o
CyTi, BOHa MOBTOPIOE Te3y-racno, 3asiBneHy
BepTosum y noro dinbmi: «LWaxTapi [JoH6acy
MarTb Nam’saTaTu, Lo Bif IXHbOI poboTK 3ane-
XUTb O0MNS OCHOBHUX iIHOYCTPianbHUX LIEHTPIB
KpaiHu couianiamy», «Cnpaea 4vecTi. CrnpaBa
cnaeun. Cnpaea gobnecrti Ta repovicteay. Of-
Hak nicnst 50 pokiB icCHyBaHHS couiani3amy XiH-
Ky XBUIIOE MUTaHHA: «LIO MOBUHHA OepXxaBa
3pobutn ansa ripHMka?». | xoua BOHa He npo-
rOBOPIOE Lie TIUTAHHA YiTKO Ha Kamepy, BOHO
nocTtae noriyHo y il HegoKa3aHOMYy peudeHHi:
«A Hapoaunacsa B ApTEMIBCbKY, CHOAW Mpuixa-
na nicnga wkonu. Haevanacs TyT, BMMLINa 3a-
M. TyT Hapogunucsa moi gitu. TyT npautoe Yo-
nogik. BiH npautoe NTPO30m, ripHUKOM O4MCHO-
ro 3aboto Ha waxTi JligiiBka. CMHOYKOBI cTap-
LLIOMY BiCiM pOKiB, OOHbL,i — LWiCTb. 3HaETe, TYT
CKIlagHO rOBOPUTWU NPO BUCOKI MaTepii. Akbu
BW 3anuTanu MeHe Npo YecTb, NPO 0OOB’SA30K.
O60B’s130K — e, KOonm Mih YomnoBik ine Ha pobo-
Ty Bugobyeatu Byrinng, o6oe’si3ok dyae Togi,
Konm moro cvHa ByayTb npuanBaTti B apMito,
0060B’s130K MilA, CaMe SIK XiHKW, Ik maTepi — Bu-
POCTUTK 300POBUX, MILHUX LiTEN, a WO Take
Aani 6opr — ana MeHe NOHATTA TyMaHHe. ToMy
LLIO, XTO Ha HAc NOBMHEH MOAMBUTUCH, Ha HaLUi
BCi Ll HELacTsl, Ha HaLli BCi Ll XOpOMM 4m LWO...
Hy Lo MOXHa TyT LLe cka3aTuy

3ByK

3ByK Ta 3ByYaHHsI — Te, WO HanbinbLue pis-
HUTb obuaBa oinbmMu. Tak, CBOI iO€ONOriyHi
nepekoHaHHs BepToB Hamarascsa Nigkpecnutu
PEBOIOLIHO — BBIBLUM Y (DINTbM 3BYK, SIKUIA CTaB
LeHTparnbHUM enemMeHTOM (PinbMy, HaBKomo
sakoro nobyaoBaHo BCto Apamartyprito. Lle we
pa3 nigkpecroe peBonioLLiMHMIN Hamip BeptoBa
3MiHIOBaTW KiHemaTtorpacdiyHy MoBy B3arani — 3
MOBW ECTiB 4O MOBHOLHHOIO MOBIEHHSI, aX
00 CTBOPEHHS BNacHOI abeTku. Y nigrotosui 4O
GinbMy BepToB 3asHayaB: «Y34Tn 40 inbmy
3BYKW, a He Kagpu» [4, c. 74].

OaviH 3 nepwmnx kagpis — sk gie4nHa (y poni
AKOI BUCTynae apyxuHa BeptoBa €nusaseta
Cginoea) no4yvHae cnyxatu pagio 4Yepes Ha-
BYLUHWKK, | TNsSi4avy Yye BCe Te, L0 roBOpPUTb
«pagio-okox». lani noYMHaeTbCa «CUMAOHISAY,
WO CKrMagaeTbCd 3 Pi3HOMAaHITHUX iHOYCTpI-
anbHUX 3BYKiB, SIKi B cLeHapil po3buTi Ha 9 pis-
Hux rpyn [Tam camo]. Pocincbka gocnigHmus
Beptoa OkcaHa bymrakosa nuwe: «3 Bi-
0i0paHux 3BYKIB MOBUHEH OyTM CTBOPEHUN
andasiT, WO CcnyXutb ANA KOMYHiKauil MK
MallMHaMKu 3aBofy i TpakTopamu Konrocny,
MK TpakTopamu KOMrocny Ta perkamu, Mix
perikamu, LWnanamm Ta napoBo3amu, MK napo-
BO3aMu 1 Macamu, — HoBa a3byka Mopae, Lwo
nae TiNbKM Yepes 3BYKOBI BIiOYYTTA W PUTM
0e3 onocepeakyBaHHA B cnoBaxy [4]. YTim, 3a
cnosamn bynrakoBoi, y inbmi peanizoBaHi
nvLle enemMeHTn LbOoro nnaxy, ski npy NoBTopi
OHe 0OHOro CTBOPHOBANu poHAO.

Cam BeptoB 3a3Havae: «Llen ocTaHHin
BUpPILLIANbHAA  MiCSALb HaLoi  3BYKOBO3amnu-
cyBanbHOi poboTM npoxoguB B 06GCTaHOBL
OpsA3KOTY Ta rypkoTy, ceped BOrH N 3anisa,
IO 34puraloTbCs Big 3BYKIB Liexy. 3abuvpato-
4yncb rMMOOKO Nig 3emnto, B LUAXTW, 3HIMato-
uM 3 gaxiB OyOguHKIB MOI3an, WO MYaTbCH, MU
OCTaTOYHO MOKIHYMIMM 3 HEPYXOMICTIO 3BYKO-
3anucyodoro anapaty M yneplle B CBiTi 4oO-
KyYMEHTarnbHO 3adikcyBann OCHOBHI 3BYKM iH-
AyCTpianbHOro pamoHy (3BYKW LUAxXT, 3aBOAIB,
noisgiB i T. n.). Y ubomy 4eTBepTe ocobnvee
3HaYeHHs Bi3yarbHO-3BYKOBOrO JOKYMEHTarb-
Horo Qpinbmy «EHTY3ig3m» [umT. 3a: 9]. 3ByK y
BepToBa nocTiHO 3axonmoe NpoCTip HaBKOMO
cebe. BeptoB nuwe: «BiTaHHs, racna, 3Byku
BiNCbKOBMX OPKECTpPIB, 3BYKW OEMOHCTpaLil,
MOBa OpaTopiB, PEBOMIOLIMHI MiCHI» «BXOAATb
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B 3aBOL4», «MPUXOOATb Ha NMOLLY, BXOAATb Ha
Bynuui» [LmT. 3a: 10]. Minitapuctcbka putopu-
Ka, L0 BMKOPUCTOBYETLCS B racnax (ocobnmseo
BigYyTHa B narteTudHin ¢pasi «[JoHbac ige B
HacTyn!»), BioBepTO AeKnapye peBONoLinHUN
HacTpin cycninbcTBa Ta pexucepa. OgHak Ans
pexucepa 3ByK € He NpOCTO 3BYKOM, a puUT-
MOM, SIKU Haragye cepuebutTs. «KiHoouTBo —
€ MMWCTELTBO OpraHisauji HeoOXigHWX pyxiB
peyen B NpocTopi <...> 3rigHe 3 BNacTUBOCTS-
MU MaTepiany Ta BHYTPILLUHIM PUTMOM KOXHOI
pevi <...> Mw nagaemo, M1 3pOCTAaEMO pPasoM
i3 pUTMOM pyXiB, YMNOBINbLHEHUX | NpUCKOpe-
HUX, Lo OiKaTb Big Hac, NOB3 HAc, Ha Hac, No
Kony, — Mo npsAMmiKn, No enincy, NpaBopy- i niso-
pyd, 3i 3Hakamu nnoc i MiHyc» [5, c. 65—66].

Pocinceknn pgocnigHnk €sreHin  Mapro-
niT y KHM3i «Kneble 1 mMepTBOE» NULLE NPO
deHOMeH pPi3HOMOBHOCTI B paHHbOMY pa-
OSHCbKOMY 3BYKOBOMY KiHemarorpadi. 3o-
KpeMa, iHgycTpianbHa yTonis, 9Ky MpPOMOHy-
BaB PaasHcbkuii Coto3 i dka BigoOpaxkeHa
B «EHTY3ia3Mi», cnupanacs nepeBa)HO Ha
iHaycTpiansHi 3Bykn. OgHaK, Ha NOro OyMKY,
came Taka TeHOeHuia Oyna xapakTtepHa B Li-
NIOMY AN BCbOro paHHbOro pagsHCbKOro He-
irpoBoro kiHemarorpada. 3a noro cnoamu,
3 NOSIBOKO 3BYyKa CIiIOBO 3Hane CBOE Micue
B 3aKagpoBOMY ronoci, yTim, y nepiog nosisu
3ByKa B KiHemartorpadi Bigdynacs iHwa TeH-
JeHuist — «onpegMeTHEHHS CnoBay; y LUeHTPI
ClOXeTy nocTae cpikcauis cnoea 9K Takoro.
Tomy Hociem crioBa CTae He nauHa, a pagio,
«TOOTO CNOBO, HE TiflbKkM HAaOYHO BigyyXeHe
Bil HOCiIA, @ N MOBHICTIO MexaHi3oBaHe, Tak
camo, K y 3ByKOpsai B LifIOMY NepeBaxatoTb
iHOycTpianbHi 3By4aHHsa» [7, ¢. 130].

€. Mapronit nuwwe, Wwo «yHicikoBaHe odi-
LiiHe CNOBO 3anuvLaeTbCs Nue B NepcoHa-
XiB HeraTtMBHUX, pobnsaum ix dirypu, HaBiTb
MWUMOBOSTI, ApamMaTUYHUMK. YHicbikoBaHUM,
3anponoHoOBaHWM CIIOBOM iHAMBIAYaNbHICTb
i MPUrHIYYETLCS. IHWOro XX CnoBa y NepcoHa-
a B paHHbOMY 3BYKOBOMY PaAsiHCbKOMY KiHO
Hemae» [7, c. 131].

TakMM 4MHOM, PO3MIPKOBYHOUM HapA L€t
Te3010, OOCNIAHUK NIAKPeCcne Aecakpanisa-
Lito odilinHoro croea, iHauMBAyarbHe CNoBoO
CTa€ iHLWOMOBHUM, BigbyBaeTbCS MOro 3arocT-
PEHHS1, BOHO MiAKPECHEHO CTa€ BiOXUNEHHSM
(po3ymoBO, ifeonorivyHo Ta iH.).

Monpw wWwaneHnn ycnix 3a KOpAOHOM Ta
npekpacHi BiaArykn MeTpiB 3axigHoro KiHo, 30-
Kpema Yapni YanniHa, 3BykoBa fopikka «EH-
TY3isi3My» OMILINHOK PagAHCLKO KPUTUKOHD
O6yna HasBaHa sk «KakodoHis [JoHbBacy».
Y BepTtoBa 3BYK NpogyMaHuin i po3nncaHuiu,
Hemae xogHoro eniszoga, ae 6 3Byk He OyB
Ha cBoemy MicLi abo X noro He Byno B3ara-
ni. Hatomicte y oinbmi «JlunHesi MPO3un»
3BYyK i CnoBo HabyBaloTb abCOMOTHO iHLLIOrO
3HayeHHs. LleHTpanbHe Micue 3anmae came
CINOBO, OfHaK Le He MOMiTUYHI Ta iaeonoriyHi
racna abo X napTilHi HacTaHOBMW, a NPOMOBMU
ripHUKiB, NpsAMa MoBa Big TUX, XTO NoTpebye
BUCIOBNIOBaHHS. epiof, rmacHOCTi, NPo SKWiA
3aaBuB reHepanbHun cekpetap KMNPC Muxaii-
no Nop6ayos y 1985 poui, HagaB MOXMMBICTb
nogaM NpPoOMOBAATU W BUCIOBAIIOBATN CBOKO
no3uuito 3 nnouy 3a A0MNOMOFOK MUPHUX 3i-
OpaHb i cTpaiikiB, Yepes ry4HoMOoBELb | MiKpo-
doH. Bigbynaca neritmmisauia iHgueigyanb-
HOro. CNnoBa, BU3HA4YeHa WMOro BaXNUBICTb Ta
3HaJyLwicTb. CrOBO BMILLNO B Macu, HUM OBO-
noAiB 3BUYAMHUIN «HE HABYEHUN» * pOBITHMK.

| AKLIO Ha moYaTKy hinbMy MOXe cKnacTucs
BPa)KEHHS Xaocy 4epes3 MOCTivHI nepebuBax-
HS, KPUKW Ta CBUCTU, TO B KiHLi CroBa 3By4YaTb
no 4epsi. lNpautoe pexmm «BiSIBHOTO MIKPO-
doHa», xo4a 1 ripHUK1 CRigKyloTb 3a TUM, XTO
roBopuTb («JaBan MiKpOGOH TiflbKM CBOIM!»).
Monpu neBHWM nnopaniam gymok (mig 4ac
npoTtecTy ripHukiB 1989 poky He Byno eanHoro
nigepa), lWaxrapi HamaralTbCa BiginTK Big Na-
docy Ta nonynismy, Lo, Ha iX AyMKy, € nuwie
wymoM. Tomy npoTecTyBanbHUKaM YUHATb
YKOPCTKi Aji, BUMMKatoum mMikpodhoH («He byae-
MO NEePETBOPIOBATM HaLL LLAXTapPCbKUI CTpank
Ha noniTn4Hy gito!»). MMicnsa Yoro 3ByK Nepexo-
ONTb Y TULLY, LLIO TPUBAE 8 cekyHA.

BaxnueBum YMHHMKOM Yy PinbMi CTae 3BYK
rOAVMHHMKA, Lo NiOKPeCnioe Hanpyry n gonae
Apamatumamy. [Moka3oBo, WO 3BYK roAMHHMKA
PO3YMIETLCA | K NONITUYHUIA paKTOp (KypaH-
™ Kpemns), i 9k couianbHo-nobyToBMN (L0-
KaHHSA rognHHuka). Minitapucrcbka putopuka
Tak caMo Big4yyTHa y dinbmi. OgHak Tenep
BOHa JIyHA€ He B KOHTEKCTi eHTysia3my, 60-
poTbbu Ta nepemoru couianiamy Hag Kanita-
ni3MOM, a B KOHTEKCTi CTpaxy Ta 3anskyBaH-

* UunTyetbea 3a ginbmom «JlunHesi TPO3un».

116



KATEPUHA AKOBJIEHKO. ITAATJIECAT POKIB ITICJIA J]3UT Y BEPTOBA...

HA. Y QinbMi ripHMKK 3i CLIEHM NOBIGOMIIAIOTb,
O A0 LaxTapCbKOro HacerieHHs1 AoxoasTb
YYTKW MPO NOrPO3nN CUTOBOrO PO3rOHY CTpan-
Ky. YTiM, Lii cnoBa 3anuwalTbCs nuile 3ans-
KyBaHHSAM — Ha KLUTaNT NOAITUYHMX NO3YHTiB.

Axkwo nepwa yactuHa «JlmnHesux MPO3»
aKUeHTye yBary Ha AucTaHUitoBaHHI Big 6yab-
SAKUX NOMITUYHMX racen, To Apyra YactuHa — ue
HabyTTs1 NOMiTMYHOrO rofnocy. 3i cLeHn 3By4aTb
racna wozo 3MiHW ypsgy Ta po3nycky Micue-
BOi pagwn. LaxTapi aHanisytoTb NOMiTUYHI no-
Jil M po3MipKOBYIOTb, LLO «nonpu Te, Wwo Knis
ogpasy He nigTPUMaB TipPHUKIB, M BCE OAOHO
Kpalue 6yTn B YkpaiHi». «Ctanacs He BiacTas-
Ka, a Bukng. BoHn cami cebe BUKMHYNK 3 NaB
Bnagu!», — KOMeHTye repon inemy* . PisnyHe
TiNo Bnagm — siK MicLeBol, Tak i LeHTparnbHOI —
BUsiBUnocst 6escmnmm i 6esronocum, nopisHs-
HO 3 HabyTUM LLIAXTapPCbKMM FOSTOCOM.

Mpokar

KopoTknum pestome aBox inbmis 6ys 6u
aHani3 ixHbOi npokaTHoi icTopil. «EHTYy3i-
A3M («CumdoHia [loHbacy»)», nonpu KpUTK-
Ky, CTaB OOHUM i3 Kpawmx OOKYyMEHTanbHUX
dinbMmiB CBITY. YTiM, TEpMiH «OOKYMEHTarb-
He» B LIbOMY KiHO CKOpille — pUTOpPUYHE Ta
OVCKYCiHE MUTaHHS.

«JlunHesi MPO3u», HaBnaku, Big camMoro
noyaTtky OyB CpUMUHATUN CxBanbHO. [Npem’epa
Moro nepuoi YactnHu inbMy Bigbynacsa B
Mocksi nig onnecku nyo6niku, a rocTi, gKi npu-
WY NeperIaHyTy inbMm, WL YepPBOHOK
JOpiKKoK Ha npem’epy. OgHak y CycninbCTBi
BigOynmca Yeprosi NOAITUYHI Ta couianbHi 3Mi-
HW. Opyrmni ginbm 6yno npeacrasneHo B KMesi
nicnsa NPOronoLleHHsT HE3ANEXHOCTi YKpaiHu,
npem’epa Bigbynacs 6e3 4epBOHOI JOPIKKN Ta
LaneHux Biarykis y ByauHky kiHo, a 3rogom —
Ha Tenesi3iNHOMY eKpaHi. ABTOpU QiNbMy
oTpUMarnu XypHanicTCbKy npemito Apocnasa
lManaHa (3a 4actuHy «Ctpaik»). MNicns uboro
dinbm 6yno noknageHo Ha MonNuUto apxisy
«YKpPKIHOXPOHIiKny. Ha dinem 6yno HanucaHo
Kiflbka MO3UTMBHUX PELeH3in, 30Kkpema y ra-
3eTax «Ha ekpaHax YkpaiHu» Ta «Ypsagosui
Kyp’ep». PeueHnsia 0. HeumnopeHka B raseti
«Ha ekpaHax YkpaiHu» 3aBepLumnacs crnoea-

* LntoBaHo 3a ginbMom «JlunHesi MTPO3u» (Yactu-
Ha 2, ginbm «Bukungy, 1992).

MU CTparkaps, O B HbOro HEMa€E AOBiIpU A0
YKOOHOIO YKpalHCbKOro MosiTuka, i BOHN «Oy-
OYyTb OiSTK cami, i B couianbHOMY, i B NONITUY-
HOMY MnaHi». CTparku ripHUKIB NPOL4OBXKYBa-
nncs i B YacuK He3anexHocTi YKpaiHu, BUMOTK
ripHWKIB He Bynu yxBaneHi Ta 3aTBepmpKeHi 1
nicns 3aBepLLUEHHS CTpaWnKiB.

[HWKnin  gokymeHTanbHUA inem  «llepe-
OygoBa 3HM3y» 6Gyno 3pobrneHo sk dinbm-
OOCNIIKEHHA coluianbHUX CTpankiB FipHUKIB
Ha [JoHbaci amepukaHCcbkMMn npocecopamm
icTopii JaHienem Bankosiuem Tta Bap6apoto
Abpaw. AsTopu pinbMy HagarTb ronoc Bu-
KITOYHO TipHMKaMm, nigepam npoddCcnifikoBo-
ro pyxy, siki_po3nosifalTb NoeTanHo iCTopito
TOro, K 3aPO4>KyBaBCH NPOTECT, SK BiH PO3BU-
BaBcsd. DaKTUYHO aBTOPU (PifibMy CTBOPHOIOTH
KiHOpOBOTY Ha OCHOBI YCHOI iCTOpIi, Ae icHye
nosicpoHisi roriociB Ta AyMOK.

Ak 3a3Havae, aBTop GinbMy [daHiens Ban-
KoBiL, B iHTepB'to 2011 poky xypHany «Cninb-
He», ronocu pobiTHUKIB Oynun Ayxe PpisHi,
a W HaBiTb TakMMu, LLIO BUCTYNanu He 3a pyx
y uinomy, a 3a ocobucTi iHTepecu: «Y inbmi
B/ nobayuTte ABOX MOMOAMX NPOdCiNKOBUX
nigepis, Banepia ta eHHagia. eHHagin 3a-
nuwmvecsa'y npodcninui Ta Nnpoaosxyeas 60-
poTbOy. A Banepin <...> yce, 4oro BiH XOTiB
Big, NpodoCninkuy, — ue No3n4nTI rpoLlen, wob
MaTu 3MOry BiAKPUTW CBIil BACHUIN pecTopaH.
3a ananorieto go “anapatuukis KOB”, s1 Ha3u-
Balo Takmx niogen “nignpuemunkammn’» [3].

Tema ripHUKiB, IXHBOMO CoLianbHOro cTaTy-
CY, YMOB XWUTT4 Ta npadi, IXHiX NofiTM4HMX no-
rnagiB He Haxoamna CBOET NiATPUMKN Yy Megia,
nonpu Te, WO CTpankn NPOAOBXYBanNucsa n Ha
noyatky 1990-x pp. MapriHanisauis Bigdysa-
nacsl Ha penpeseHTauinHOMY pPiBHI e 1 4ve-
pes Te, Wo Ti npeactaBHukn JoHbacy, aki npu-
WM OO LieHTparnbHOoI BNaaun, He nigTpyumanm
BUMOT LLAXTapiB Ta nepecranu 3anmMaTtucs ix
nuTaHHsSMKU. HoBa fgoHeubka enita, wo dop-
MyBaracsi B PerioHi, NOCTyrnoBO BUTICHsSNA
o0pa3s ripHMKa CBOEK BacHOK penpeseHTa-
uieto. «Mo3UTMBHUNY report — pOBITHUK — ByB
3aMilLeHNIN Ha TaKNUX NEPCOHaxIB, IK KHOBUN Y
noniTUK Ta «HOBU» Bi3HECMEH.

MounHatoum 3 novatky 1990-x pokiB Lax-
TapCbki CTpankym NOCTYMOBO 3anuLIaTbCs |
©e3 yBaru kiHematorpadicTiB. [JOKyMeHTanbHi
GiNnbMM NPO TiPHUKIB 3HIMAKOTb NepeBaXHO

117



CYYACHICTD

iHO3eMHI pexucepu, NOPYLLYOYN MUTAHHS He-
3aKOHHOro BUOOOYTKY BYrinns, AUTSYOI npadi
(«Mnctn 3 KOziBkM», «Laxta Ne 8»), ankoro-
niaMy, HU3bKOro couianbHOro gocrtatky («lH-
wnin “Yenci”. lctopia 3 [JoHeubka») TOLLO.
Hoga icTopia gukoro kaniTaniamy novana guk-
TyBaTu 1 HOBi BUMOTM 00 dOpMyBaHHS obpasy
ripHMKa, a TOYHiWwe — BuMmnBaTu noro. lMisHiwe
0bpa3s waxTap4 3 [loHbacy cTaHe NpeamMeToMm
NONITUYHUX CNEeKynauin Ta nepeaBnmbopymnx
norpo3s. MNpu Takin cutyauii BaxnMBmMM € Te,
LLO FiPHWK HUHI acoLiloeETbCA BUKITIOYHO 3 pe-
rioHom [loH6Gacy, nonpwu Te, Lo BUO0OYTOK BY-
rinns BigOyBaeTbca He Tinbkn Ha Cxogi, ane
n Ha 3axoai (JlbBiBCcbka obnactb) Ta y LleH-
TpanbHin Ykpaini. OgHak y geknapoBaHOMY
npotuctoaHHi Cxig-3axig, wo BrnpoBamxXy-
Banocsi B Mefia, Takoi 06’egHyo401 pucK, Sk
cniflbHa MeTa BCiX ripHUKIB, HEMAE.
BummnBaHHa Temm 3 wMepia, 3 icTopii,
3 nam’aTi — npobnema Ans coujionorie, SKi
BMBYAOTb MPOCTOPM Nam’sTi Ta 1l «iHouBIAy-
anbHICTb» | «KONEKTUBHICTbY. Y 1992 poui
npodecop KonymbGiicbkoro yHiBepcutety
MapiaHHa Xipw [12] ynepwe BBena B 06ir
TEePMiH «NOCTNaM’ aTb» — Te, WO BiAbyBaeTbCA
nicna nam’aTi. JocnigHuusa akueHTyBana yea-
ry Ha TOMy, YoMy AesiKi cnoragm MOXyTb ByTu
danbwnBMMKN Ta SIKUM YMHOM TpaBMa BiOo-
OpaxaeTbcsa Ha cyb’eKTUBHOCTI LMX cnoragis.
M. Xipw cnupaetbca Ha obpasu mMacoBoi
KynbTypu — KiHO, dpoTorpadito, MUCTELbKi
NPoeKTWN. Y cBOEMY aHanisi BOHa BUKOPUCTO-
Bye dinbm Cblo3zeH Mansenac «KaptuHu pe-
BOMOLii», A€ pO3MNOBIgAETLCS NPO FPOMagsiH-
CbKy BinHY B Hikaparya 1980 poky cnoBamu
CBiKIB Ta y4YacHUKIB. Y LUbOMY @ifbMi, SK Y
«JlnnHeBnx MPO3ax», BigbOyBaeTbCs 0ONO3n-
Lis MiX CBiKaMu Ta BNagoto, sika y CBOO Yep-
ry HamaraetTbCs CoOpMyBaTu BfiaCHi CBigYeH-
HA. Tak, y dinbmi «JlunHesi FTPO3u» ripHuKu
roBOpATb MNpPO Te, WO LeHTpasnbHi mMedia —

TenebayeHHs1 Ta npeca — No4alTb HeNpaBau-
By iHcbopMaLito. IxHi caiveHHs 1989—-1991 po-
KiB Mornu 6 cborogHi crtatv eneMeHToOM BiHOB-
NIEHHS MamM’sITi Ta HOBOI KOHTEKCTyani3auii go-
HeLbKMX MPHWKIB B YKPaiHCbKOMY CYCifbCTBI.
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SUMMARY

The article 50 Years after Vertov: An Image of a Miner in the Social Documentaries of the
Late 1980s to Early 1990s (Based on The July STORMSs and Perestroika From Below) article
brings up the question of transforming an image of miners in the Donbas documentaries. In
particular, there is a carrying out of the comparative analysis of the film Enthusiasm (Symphony
of the Donbas) (1931) by Dzyga Vertov, where miners and workers were represented as
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heroes with unlimited power, the Perstroika-period motion picture The July STORMs (1992)
by Ukrainian film directors Anatoliy Karas and Viktor Shkurin, as well as the movie Perestroika
From Below (1990) by American historians Daniel J. Walkowitz and Barbara Abrash. Both the
Ukrainian SSR’s and Ukrainian films were shot at Ukrainian film studios and illustrated the
living of miners at periods of changes.

Another question, which is distinguished within the research, is an oblivion that has come
about regarding miner’s strikes of the late 1980s — early 1990s. The article explores the
sociological analysis of the Kyiv International Institute of Sociology (KIIS) in the framework
concerning collective memory of protest and its reengineering. It also starts the question of
exerting influence of visual media (especially cinematograph) on social memory.

So far, there exists a discussion about a documentary or a live-action constituent of the
Vertov’s film: whether it is an ideological film or just a totalitarian epoch’s one. Anyhow, there is
a significant factor being an audio-visual image of a Donbas’ miner. The film, which was made
at the Avant-garde times, was moulding an accurate image of a working person, who by his / her
merits in life and arts yielded, in any case, to industrial machines. Regardless of the then presence
of sound in films, voices did not belong to workpeople, and the audio-accompaniment of the film'’s
visual lines only emphasized the human dumbness, incapability and impossibility of acquiring of
a voice of full value, apart from ideological slogans. Vertov insomuch showed consideration for
sound recording that excluded nearly all human voices, instead of recording various technological
sounds such as a factory hooter, a clock, a car engine’s sound, etc. It was these technological
adio-files, industrial cacophony that Symphony of the Donbas was grounded on. The theme of
sound in Enthusiasm was well analysed by O. Bulhakova, L. Dzhulay, Ye. Margolit, H. Richter,
and T. Selezniova. All these studies were examined in the article as well.

The film The July STORMSs relates the 1989 miner’s strikes and their consequences in the
early 1990s. The film warmly has been accoladed with delight by viewers, however, shortly
after it was laid on the shelf. The film entirely focuses on a miner, his urgent problems, attitudes,
preferences, attachments, and so on. In this film, a miner acquires voice that sounds on the
stage, often diffidently, yet in a quite earnest and pertinacious way.

It should be also noticed the transformation of miners’ outward appearance described by
the film’s authors themselves as handsome people. Nebertheless, the beauty here is not
exceptionally corporal, but rather inherent —a feeling of freedom, confidence in their own
convictions, etc. Physical beauty is fairly natural — miners are tired, relaxed, happy, and sad;
they are old-and young, being conventional. Men have black coal-dust circles below the eyes
typical of miners.

The research uses reviews of the film The July STORMs, interviews with its film directors,
as well as other materials from personal archives of directors and cameramen of the film kept
at the Oleksandr Dovzhenko National Centre. There are still no research notes on this film,
and the article serves as the earliest attempt of analysing the film while embedding it in the
Ukrainian art critical context in prospect of the humanities.

The comparative analysis of both films is becoming the barest necessity by the present-day
situation along with outlining the issue of our society’s neglecting miner’s strikes. The authoress
brings up the question, which now rings polemically in the context of the War in Donbas. Basing on
a KIIS research and comparative analysis, the authoress asks: why the 25-year-old events have
been already forgotten by our society, which had stayed at that time inside those occurrences
and were immediate participators of the protests in 1989 — early 1990s.

The combination of the cinema and social sciences, particularly influence of cinematography
upon the social memory, by way of example of the documentaries on the Donbas, is not
research-wise outlined yet. Therefore, such a sphere of studies should become a consequent
and consequential continuation of this article.

Keywords: newsreels, documentary films, representation of Donbas miners, Donbas
cinema, social protests, perestroika.
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