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«MOETUYHE» KIHO
| MOBA KIHEMATOI'PA®A

Jlapuca Haymoea

Y cTaTTi npoaHanizoBaHoO AOCHIAXEHHS 1 HayKOBi MOLLYKW, NOB’A3aHi 3 npobnemamMu «nMOeTUYHOro» Ta «npo3o-
BOro» KiHo. Po3rnsiHyTo okpeMi acnekTu gocnigXeHb 3 (hOpMyBaHHSA CTPYKTYPU Ta BUBYEHHSA crieuundikm MOBU KiHO.
Knroyoei crioga: KiHO, «NOETUYHE» KIHO, «MPO30BE» KiHO, MOBa KiHO, aBTOp.

B cTaTbe caenaH o6Lwmit aHanus UccrnenoBaHmii M Hay4HbIX MOUCKOB, CBA3AHbIX C NPoGreMamm «No3TUYECKOro»
N «MPO3anyeckoro» KMHO. PaccMoTpeHbl OTAeNbHbIE acneKTbl UCCNefoBaHui Mo hopMUPOBAHNIO CTPYKTYPbI U U3Y-

YEeHUKo CI'IeLWI(*)VIKI/I A3blKa KMHO.

Knroueebie crioea: KMHO, KNOSTUYECKOE» KMHO, «NPO3anyeckoey» KNMHO, s3bIK KMHO, aBTop.

The article analyse the studies and scientific research related to issues of the poetical and prosaic cinemas,
as well as the surveys on some aspects of the formation of structure and learning of the cinema language

specificity.
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CTpiMKMIA  pPO3BUTOK pPagsiHCbKOro  KiHO
20-x pokiB XX cToniTTda 30irca sk 3a 4yacowm,
Tak i ieonoriyHoO 3 KOHLEMUIE KOHCTPYKTU-
Bi3aMy. BnpoBa)KeHHA HOBOMO CyCMiNbHOMO
nagy 3 HOBOK 3aranbHOKYNbTYPHOK Nporpa-
MO0 BMMarano BignoBigHO i HOBOI iOenHOoil
cTparTerii, HOBWUX CBITOrMSAOHUX OPIEHTMPIB.
Ha nouatkoBoMy eTani HedoCTaTHbO YiTKO
chopmoBaHa, OAHaK [OCUTb €eMoLinHa Ta
racrioBo-geknapaTmBHa KOHCTPYKTUBICTCbKa
nporpama LifikoM BignoBigasna 3aranbHOKyIb-
TYPHIN napagurmi. PynHyBaHHS CTaporo CBiTy.
i ©ynmiBHMUTBO HOBOro, MOBHE 3anepeveHHs!
nonepeaHbOi KynbTypHOI TpaguLii, BUPOBHK-
UYMW eHTy3ia3M, MigHEeCEeHHs MOXIUBOCTEN i
CUNN NIOONHKN, BUOKPEMIIEHHST Macu sik CTpa-
TEriYHOT CrnoHyKanbHOI CUMK BCiX KYNbTYPHUX
npoueciB, opieHTaLid Ha MaLUUHY sIK NPUKag
Ons HacnigyBaHHA Ta iHWI igel uinkom 3a-
OO0BOMBHANM BUMOTMM HOBOTO Yacy i MOrnu cra-
TV HEOOXigHMM PYLUINHUM AIEBMM CTUMYJIIOM.

YiTkoi ineonoriyHoi nnatcopmm ocobnmeo
BMMarano HoBe MUCTELITBO, SKe TaKOX BigHa-
MLWINO, 30Kpema, i B KOHCTPYKTUBI3MIi, 6a30Bi
3acagu ceiTornggHux opieHTtupis. KiHemaro-
rpad 9K «HamBaxknueille 3 yCiX MUCTELTB»
MaB Bignosigatv nporpami po3dynoBu HOBOI
aepxasu i pakTmyHo coboro BrNpoBagKyBa-
T OCHOBHI igei uboro OyaiBHMUTBa. Takum
YMHOM, KIHO BUSIBUNIOCS HAWYyTNMUBILLMM 0
paguKarnbHUX i0e0noriYHMX BisiHb i 3MYLLEHE
Oyno B HOBMX YMOBaXx iCHyBaHHA NEpPenHATH

Li igel sk BnacHy nporpamy. 3 iHWoro 6oky,
NPOBIAHI Monoai kKinemarorpadictn 20-x po-
kKiB XX CT. Yacto cami goTpumyBanucs pa-
OvKanbHUX nornagis i WMpo Bipunu B npu-
naewHe BygiBHMUTBO. TOMY BMCNOBIOBAHHS
HOBUX iden y kKiHematorpadiyHin TBOPYOCTI
pexucepiB-aBaHrapgucTtie C. EnseHLwuTeriHa,
[. BeptoBa, E. LLly6 Ta 6araTbox iHWKMX Mano
NPUPOLHNIA XapaKkTep.

PO3KBIT KiHO sk MMCTeLTBa, 3 O4HOro GOKY,
cknagHa ekoHoMmiyHa cutyauis B CPCP, 3 gpy-
roro, 3aranbHe 3auikaBneHHa HOBUM MUCTEeLT-
BOM $IK TEOPETUKIB, TaK i NpPaKkTUKIB — yce Le
CTMMYIOBArio TakoX PO3BUTOK KiHemaTtorpa-
divHoi Teopii. OctaHHa B PagsHcbkomy Co-
03I po3BMBanacsa crnepLly TakoX B KOHTEKCTI
KOHCTPYKTUBICTCbKOI Napagurmu. Lien acnexr,
30Kpema, CTaB BUpilLIanbHUM 4515 BU3HAYEH-
HA 0COONMBOCTEN pagsHCBKOI KiHemaTorpa-
divHoi Teopii 1920-x pokiB Ak y yac 1i dop-
MYBaHHS1 i CTAHOBIEHHS, TaK i B noganbLumni
nepion, Komnm akTMBHO po3BuBanucs ii 6a3oB.i
NONOXEHHS, 3aknageHi B Tux cammx 1920-x.

Takmm 4YMHOM, OOHIED 3 HAMBaXKIMBILLMX
0CcobnNMBOCTEN pafsiHCbKOI KiHemaTtorpadiy-
HOI Teopil CTaB MeToq CTPYKTYPYBaHHS, LLUO
Hamarascs we B 1920-x pokax y cBOin Teopii
BnpoBagntn C. EnseHwTenH. «CBOIM BYEH-
HAM MPO KOMMO3WLi pagsaHCLKUA pexucep
CTBEPOKYBaB, WO TBip MUCTELTBA BULLOH
MIpPOKO CTPYKTYPHUIA: AIACHICTb, 3 MO0 TOYKM
30py, Wob gatn matepian 4ns cnpasai Xygox-
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HbOro pinbMy, NoBUHHaA ByTn abo obpasHoto
cama no cobi, abo niggaeaTMca NPUHLMMNOBIN
TBOpYiN nepepodui, CBIOOMOMY CTPYKTYpY-
BaHHIO, LLLO MPOHMN3YE BCi €Tanu TBOPEHHS, YCi
KOMMOHEHTW, YCi piBHI chinbmy» [6, c. 9]. Lien
MeTod maB BnnvB Ha Teopii B. lMynoBkiHa,
J1. Kynewosa, [1. BepToBa, a Takox 6yB obpa-
HUM SIK NPOBIOHUIM NpeacTaBHUKaMK fniTepa-
TYPHO-TIHIBICTUYHOrO Nigxoay B TEOPii KiHO.

3po3ymino, WO  KOHCTPYKTUBICTCbKOIO
BMIMBY He Bynv no3baBneHi yKpaiHChKNA KiHe-
MaTtorpad Ta YyKpaiHCbka KiHemaTorpacdidHa
Teopis, Wwo came B uen nepiog (20—30-Ti pokn
XX CT.) po3noyanu CBill iHTEHCUBHUIA CaMO-
OyTHI PO3BUTOK.

OpHieto 3 BaxxnMBMX npobnem, sika novac-
Tn BXe okpecnunaca B 20-x pokax XX CT. po-
CiCbKMMUM pafsiHCbKUMU TeopeTUkaMmm KiHo
i 6Byna Ge3nocepeaHbO NOB’A3aHa 3 TeOpieEto
dopMyBaHHsS1 0OCOBNNBOI CBOEPIAHOT «KiHEMA-
TorpadpivyHoi MoBM», Byna igest «Mpo30BOro». i
«MNOETUYHOrO» KiHO.

3auikaBneHHsa NMTaHHAM «Noesii» Ta «npo-
3u» B KiHemaTtorpacdi 6yno 30BciM He BMnag-
KOBUM. Y ranysi nitepatypo3HaBCcTBa L5 Npo-
6nema B 20-x pokax XX CT. ctoana gocrar-
HbO rocTPO. Y Yac «CKNagHOro NepeTBoOPEHHS
KynbTypu» 3 NOSIBOKO HOBUX aBaHrap4HUX Tevii
y niteparypi ua npobnema Habyna ocobnuneoi
aKTyarnbHOCTI An4a fniTepatypo3HaBcTBa. Tak,
B. EnxeHbaym Ta 0. TuHsHOB obcTotoBanu
TOYKY 30pYy NPO (PYHKLiOHaNbHY 3anexHicTb
npo3u Big noesil i noesii BiA Npo3n, Npo ix
OianekTMyHu  B3aemonepexia, - 30nmKkeHHs
M BiLUITOBXYyBaHHS B MpPOLEC niTepaTypHOro
noctyny. Cam b. EiixeHbaym 3aB3ATO cTBEp-
[>KyBaB MovaTok nepiogy mpo3u, 3okpema, —
enivyHol. Y LUbOoMY, 0 pevi, MOro To4Ka 30py He
3biranacs 3 Teopetukamu JIE®y, npeacraBHu-
KamMn KOHCTPYKTMBICTCbKOrO HanpsiMy, 30Kpe-
Ma, 3 nornagamu B. LUknoscbkoro.

«PyTypuctn nepenbayunnun CBITOBY KaTa-
cTpodpy. He dyTtypuctu, a cam 4ac cebe ne-
penbayvs. | B Tit KynbTypi, AKa HAPOAXKYETb-
Csl, TONIOBHE Micue NMOBWHHO OyTW BigBeaeHe
“rpamaruui posymy”. KopooHu yxxe 3HUKalTb.
CrunictnyHa nposa yTBOpunach i BCTynuna
B CYNepHUUTBO 3 BipLem, sikuin BbuBae cam
cebe», — nucas b. EnxeHbaym y cBoin gono-
Bigi «[Moesis i nposa» B 1920 poui [9, c. 479].
HocnigHyk BigcTOOBaB CBOK OYMKY MOCHi-

AoBHo. Yxe B 30-x pokax XX CT. BiH 3ayBaxy-
BaB NPO HEOOXiOHICTb BiIAHOBIIEHHS MOETWY-
HOT MOBW, fika BaraTo B YOMy cTana Hacnigy-
BaTW MOBY NPO30BY 1 Bif LbOro BTpadatu CBOl
BacHi nosuuii.

Hapani npobnema «noesii» i «npo3un» Byna
nepeHeceHa 3 niTepaTypo3HaBcTBa B KiHeMa-
Torpadp. Y 1927 poui B. LUknoscbkuii y 36ipui
«[lMoeTtuka kiHo» B cTatTi «[loesid i npo3a B Ki-
Hemartorpadii» [A0CTaTHbO 0DEepexHOo 3a3Ha-
ymB: «ICHye nNpo3aiyHe i MOeTUYHE KiHO, a e €
OCHOBHWIA NOAIN >KaHpPiB: BOHWU BiOpi3HAOTLCA
OOMH BiA OOHOIO HE pUTMOM, abo He PUTMOM
TiNbKK, i NnepeBa)aHHAM TEXHIYHO dbopMaribHUX
MOMEHTIB (Y MOETUYHOMY KiHO) Hag, 3MiCTOBU-
MU, NpUHOMY. hopMaribHi MOMEHTU 3aMiHIOKTb
3MICTOBI, 3aBepLLYHYM KOMMNO3ULt0. BesctoxeT-
He KiHO — € “BiploBaHe” kiHo» [8, c. 92]. Bapto
3ayBaXkuMTW, WO AOCHIOHWK He 3pobuB BM3HA-
YeHHS 3anyyeHuMM 3 fiTeparypo3HaBcTBa B pi-
yuLLe KiHO KaTeropisiM, HaTOMICTb Hamarascs
3aKpIiNUTK Ha XXaHPOBOMY piBHI B KiHemarorpa-
doi TOM poaoBuIA Nogin, KU iwe Apuctotens y
cBoin «lMoetnui» 3aTeepams y nitepatypi. La
cnpoba B KOHTEKCTI kiHemaTtorpada He mana
ycriixy, ane crana CBOepigHMM iMMYyrbCOM ANA
NoAanbLUNX TEOPETUYHUX LLIYKAHb.

Mi3HilWwe TepMmiHM «NoeTU4He» Ta «Mpo30-
BE» KiHO, 6e3 YiTKOro TeopeTMyHOro BU3Ha-
YEHHHA 1 O0COBNMBOrO TEOPETUYHOro OBI'pYyH-
TYBaHHS, CTanu 3’9BnATUCA B Npausax Teope-
TUKIB KiHO. OcobnvBoro nowmpeHHs Habys
TEPMiH «MOETUYHE KIHO», OCKIifTbKM, IMOBIPHO,
MicTMB y cobi 6inbLuniA TBOPYMIA NOTEHUian.

Ak Byno 3asHayeHo, Li NOHATTS 3’ABUNUCS
B KOHTEKCTi CTPYKTYPHOrO METOAY BMBYEHHS
KiHemaTorpadiyHoi TBop4oCTi. |, BignosigHoO,
ocobnmMBo Npuckinnvea 1 rmmboka ix po3pob-
Ka NpoaoBXKyBana BECTUCS B KOHTEKCTI 3a3Ha-
YyeHoro nigxoAay.

BuByeHHa kiHemaTorpada 3 no3uuin
CTPYKTYPHO-CMCTEMHOIO aHanidy mano Kinb-
Ka eTaniB CBOro PO3BUTKY — MOYMHAOYN Big
30-x pokiB XX cT. 4o gpyroi nonosmHn XX CT.
CnepLuy OO0 BMBYEHHS KiHematorpadpa 3any-
yanucst MeToam NiHrBICTUKK, Ni3Hille — cemio-
TMKM Ta Teopii KOMyHikauii, a B 70-x pokax
XX CT. NpoBigHUM METOAOM BUCTYMUB CTPYK-
TYPHUI NcuxoaHanis.

3BEpPHEHHSA 40 CEMIOTUKM N TEOPil KOMYHI-
Kauil NeBHUM YMHOM LO3BOMUIIO PO3LLMPUTHU
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chepy aHanisy ekpaHHOi TBOPYOCTI 3a Mexi
MWUCTELITBO3HABCTBA, BigKpMBano HOBi nep-
CMEeKTMBU OOCHIIKEHHS, 30KpeMa, Tak 3BaHOl
Teopii «KIHOMOBWY». BMBYEHHSA OCTaHHBLOI Ha
no4aTKOBWX eTanax Po3BUTKY Teopii KiHO Byno
OPIEHTOBAHO Ha 3aKOHW niTepaTypHOI TBOp-
YOCTi M NpoBagMioCsa MEpPEBaXHO B Mexax
NiHrBICTMKM Ta niTepatypo3HascTBa. OgHak
Cnig 3BepHyTW yBary 1 Ha Te, WO HaBiTb ce-
MiOTUKa i Teopis KOMYHIKaLil He BU4epnyoTb
dYHKLIOHANbHUX MOXIUBOCTEN EKpaHHOro
BMAOBULLA, | TOMY HE MOXYTb BYyTU €4UHUMM
chepammn MOro KOMMAEKCHOrO SOCHIAKEHHS.
Taknm 4YMHOM, HanpukiHUi XX CT. «30Kpema,
LLMPOKO OBroBOPIOETBECS MUTAHHA MNpO Te,
HaCKINbKM MOBHO CEMIOTUYHICTb, 3HAKOBICTb
OXOIME CTPYKTYPY €KpPaHHOro TBOPY, 4
TO 300paxanbHuUi psg, CNoBO, WO 3BYYUTD,
LWyMu, My3MKa 4Yn acouiaTueBHi nobygoeu. 3a
OYMKOK [esikux aBTopiB, 3HAKOBICTb (PiNb-
MY BUSBIISIETLCA YACTKOBOI i MOEAHYETLCA 3
HenTparnbHO pikcaLlielo Ha NniBKy “He3HaKo-
BOI” gincHocTi» [6, c. 13].

KoHuenuist «MOBM KiIHO» OCTaTOYHO CKrnana-
Cs nig BNAMBOM FiHIBICTUMHNUX Teopin y 50-X —
Ha no4atky 60-x pokiB XX cT. OgHaK BUTOKM
1T MOXXHa BigHanTK B npausax KiHua 20-X pokis
XX ct. C. EnseHwteniHa 1 TEOPETUKIB paasiH-
cbkoro kiHO HO. TuHaHoBa, B. EnxeHnbayma,
B. LWknoBcbkoro Ta iH. 3 gocnigXeHHamu ne-
HiHrpaZCbKOI LWKOMW NiTepaTypo3HaBCTBa, LLO
3ariManacs 6esnocepenHso. Lieto npobrnema-
TUKOO, NeperykyBanmcs npaui npeactaBHUKIB
Tak 3BaHOro Npa3bKoro MiHrBICTUMHOIO rypTka
30-x pokiB XX CT., ACKpaBMM NpeacTaBHUKOM
skoro 6yB P. AkoBcoH, Akuin Hagani npautoBas
3pebinbLioro B CLUA.

Onunc 3acobiB kiHeMaTtorpadiyHoi BMpas-
HOCTi Ha OCHOBI NepeBaXXHO TEXHIYHOI Knacu-
dikauil nepiogy 30—40-x pokiB XX CT. MeXy-
BaB 3 GaxaHHsM nogonatu neBHy obmexe-
HICTb «MOBHOro» nigxo4y 4O aHanidy KiHoBu-
pasHOCTi 3a paxyHOK Bigxoady Bif NiHrBiCTWY-
HOro iHCTpyMeHTapito. KoHKpeTHe n rmmnboke
BUBYEHHSI €KpaHHOI TBOPYOCTI, NpoBedeHe
B npauax C. EmseHwTenHa, B. lMynoBkiHa,
P. ApHxenma, b. banawa Ta iHWnXx gocnigHm-
KiB, BiOXOQWUIO Bif »XOPCTKUX BMMOT MiHrBIC-
TUYHOro metogy. YTiM, 4epe3 pi3HOpPIgHICTb
BUBYEHMX €NeMeHTIB AOChiaXeHU maTepian
He Bknagascs B UiflicHy cuctemy. Cnpobu x

CTBOPUTU €OMHY CUCTEMY MEPIOANYHO 3HOBY
npuBOAMNN A0 BiOPOMXEHHS igel ekpaHHOI
«MOBU». «[pK LBOMY CUCTEMHICTb, 3aKknage-
Ha B caMOMYy MOHATTI “MOBa”, YacTille aekna-
pyBanacs, aHixx obrpyHToByBanacs» [6, c. 8].

Ha HoBOMY eTani po3BUTKY MeToay CTPYK-
TYPHO-CUCTEMHOIO aHanisy BiAHOCHO KiHema-
Torpacpa oo nNpobrnemu «NOeTUYHOro» KiHO
3BEpPHYBCS peXucep, CLUEHapuUCT i TeopeTuk
KiHomucTeuTsa I1. NMasoniHi, 3okpema, y cTaT-
Ti 1965 poky «[loeTnyHe KiHO». BiH Big3HauuB
dyHOaMeHTanbHi PO36GIKHOCTI MK LUMSAXOM
TBOPEHHSA 0bpasy B niTepartypi Ta B KiHemaro-
rpadpi, AKLO TakKi napaneni B3arani MOXIMBI.
KiHemaTtorpadict He Mae MOXNUBOCTI onepy-
BaTU «CMOBHUKOM obpasiB», ik NOro Ha3BaB
OOCHNIOHWK, HAaTOMICTb «BiH MOBMHEH B3ATU 3
xaocy obpas-3Hak, 3pobuTn NOro AOCTYMHUM
OnNS CIPUAHATTS | NPUNYCTUTK, WO BiH HiGW
3aHeCeHun y CNOBHUK 3Ha4YMMmnx obpasis-3Ha-
KiB (Mimika, aTmocdepa, COH, Nam’siTb); a Aani
30IMCHUTN Ty Ornepawuito, siKy BUKOHYE MUCHb-
MEHHUK, TOBTO HagaTM TakoOMy 4YUCTO MOp-
donoriyHomy obpasy-3Haky iHAMBIAYyanbHUX,
eKkcnpecuBHux pucy [4, c. 48]. To6To poboTa
aBTopa KiHemartorpadgiyHoro TBOpY 34iNCH0-
€TbCH AeLLO iHLWMM LWNAXOM, sIK 3a3Ha4vae fo-
CNigHWK, crnepLy NiHrBICTUYHMM, a Hagani —
XYOOXHIM.

Y peanbHOCTI, OTXe, He iCHye 3BMYanHUX
pedven. YCi BOHM OOCTaTHbO 3Ha4YMMi 3a CBO-
€0 Npupogol Ansa Toro, abu cratu CUMBO-
NiYHUMKU 3HaKamu. ABTOp Yy KiHemartorpadi
«obupae neBHUN nepernik npegmeTiB, peden,
nensaxie 4 nogen B SKOCTi CMHTaArM (3Ha-
KiB CMMBOMIYHOI MOBW), SKi, MarO4M iCTOpItO
iCTOPUKO-rpaMaTuyHy, WO BMUragaHa B gaHum
KOHKPETHUIN MOMEHT, AK CBOro pogy Xene-
HiHI, NigKopHTLCA iael BMOOPY M MOHTaXY,
MaloTb Y TOW CaMUI Yac i NpoTorpamMaTuyHy
iCTOpIto, y>Ke A0CTaTHbO TpuBany n Hacu4yeHy
nogisamny [4, c. 50].

Kpim TOro, Ha BiAMiHy Bif aBTOpa niTepa-
TYPHOrO TBOPY, PEeXucep HiKoNM He 3Moxe
BKIMIOYMTM OO CBOrO «CITIOBHMKa» abCTpaKTHi
TepMiHW. Taknum YnHOM, obpasu, Lo iX BUKO-
pUCTOBYE aBTOP (PifibMy, 3aBXON KOHKPETHI.

«MoBa npo3n», Wo € Hibn Binblw xapak-
TEpHOK Ans KiHemaTtorpada, B ymoBax KiHO
npeacraesnge cobo HapaTuMBHY CUCTEMY
npasun, WO no3baBneHi eKCnpecuBHUX, M-
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NPECIOHICTUYHUX, EKCMPECIOHICTUYHMX Ta iH-
wnx momMmeHTiB. OgHakK y Ui «npo3siy», wo 6e3
CYMHIiBY, NepenmMae HapaTuBHI Tpaguuii MoBK
Npo3aiyHOol KOMYHiKauii, 3 SKOoK Mae nuwle
30BHILWHIO NOAIGHICTb, BIACYTHIN HaBax-
nUBIWKWA T NPUPOOHUIA KOMMOHEHT — paujio-
HanbHICTb. FAK CTBepOXye aBTop, KiHemaTo-
rpad uinkoMm no3baBneHuin pauioHanbHOCTI,
OCKiflbKM, 3a KOro nepekoHaHHsM, dyHaa-
MEHTOM MOro € NiHrBICTUYHI apxeTunun obpa-
3iB-3HaKiB CIPUMaKOYOro, ki 3'aBnsTbCs 3i
cnoragiB i cHoBuaiHb. ToOTO Ui 06pa3n nopo-
DoKeHi BinbLue KoMyHikaLieto i3 camum coboto,
aHiX 3 iHwumK. Lle gossonsie rosoputn Npo
Cy06’eKTMBHICTb CNpMMHATUX 0bpasiB, Wo, 3a
norikoto, pobutb KiHematorpad MpPUYETHUM
Ginble OO0 CBiTY NMOETUYHOrO, HiXX A0 CBITY
Npo30BOro.

YTimM, 00pasu-3HakM MaroTb TaKOoX iHLLUi
apxeTunu: Taki, K MiMiYHa iHTerpauis MoBH,
BUAMMa pearnbHicTb Towo. Lli apxetnunu npuH-
LMMNOBO BiAMIHHI Big apxeTuniB CHIiB i criora-
4iB, HocATb Ginble 06’ekTMBHWUIA Ta iHOp-
MaTUBHUN xapaktep. Pexuncep, 3i cBoro 6oKky,
npaure Haa Bigbopom Takmx obpasiB-3HaKIB.
Y uboMy Biabopi 3aknageHo cy0’ eKTUBHUN MO-
MEHT. Taknm YMHOM, HaBiTb Y BUNAAKy pobo-
TV 3 MakcMmarsnbHO 00’ eKTMBHUMM OBpal3amu-
3HaKaMu He MOXXHa 4OCATHYTU 06’ EKTUBHOCTI.

MpucyTHiCTb 06’eKTMBHOrO Ta Cy®’ekTuB-
HOrO €enemeHTIB .HEMVHyYa He Tiflbkn Ons
KiHemaTorpadpa. Lo nogginHy npupogy cno-
CTepiraemMo i'B nliTepaTypHin TBOPYOCTI, 0QHaK
Tam BigbyBaeTbCA YiTKe pOOOBE PO3MEXKYBaH-
HSA Ha pig NOeTUYHUN i pig npo3oBui. 3a Jo-
NMOMOroto X 06pasiB MOXHa CTBOPUTU iflbM,
KU NLE YMOBHO MOXHA O3HA4YMTU Xapak-
TEPUCTUKOIO BiNbLUOT YM MEHLLIOI Mpo3aivyHoC-
Ti. [1Bi KpanHOCTI, LLO TX BU3Ha4ae aBTop, — Le
CTBOPEHHS TpaguLii «MOBW HapaTUBHOI KiHe-
mMaTorpadiyHoi Npo3n», 3 ogHoro 6oky, 3 Apy-
roro, — AoBeaeHHs NOETUYHOCTI KIHOMOBU 00
KpamHbOI MexXi, Sk, Hanpuknag, B «AHOanysb-
komy nci» 1928 poky J1. BioHtoens.

ICHyBaHHA «MNOETUYHOI MOBM» B KiHO
. Ma3oniHi NOB’A3ye 3 HasABHICTIO «HeBrac-
He NPsSIMOI MOBM» — TEPMiHa, 3an03NYEHOro 3
niTepaTypo3HaBCTBA, AKUI N5 YMOB KiHeMa-
TorpadivyHUX BiH MPOMNOHYE 3MIHUTU TEPMIHOM
«HeBnacHe npsmMoi cy6’ekTuBHOCTI». «He-
BrnacHe npsma cyb’eKTUBHICTb» siBNsi€ cOboto

Cy0’EKTUBHICTb TOYKM 30pY KOHKPETHOro nep-
CoHaxka. Taka cyb’eKTUBHICTb 3HA4YHO CKnag-
Hilla 3a CBOEK NPUPOAOI0, HIXK Lie 30aETbCs
Ha nepwwwui nornsagd. BoHa 060B’s13k0BO BKItO-
yae B cebe MpMHLMNOBO iHWWA TUN peanb-
HOCTI, O NPOSIBMASETLCSA Yepes «pPi3Hi HU3KM»
npegMeTiB, SKi NOTpannsawTb B MNofne 3opy
nepcoHaxa. HaBiTb koXxHa okpema pid i3 uiei
HU3KW BUSIBIISIETLCS PI3HOKO MPW 3iCTaBMNEHHI,
NpUMIpoM, NOrnsaiB NEPCOHaXIB Pi3HOro iCTo-
PUYHOrO Ta coLjianbHOro NoXogXeHHs. Peani-
3alis «HeBriacHe npsiMoi cy6’ eKTUBHOCTI» Ha
eKpaHi BMMmarae Big aBTopa «nepeBTiNeHHsA» Yy
CBOrO NnepcoHaxa 1 BuKnagy nodiesoro psagy
yepes HbOrO.

3BEpHEHHA OO0 MEeTody «HeBnacHe nps-
MOiI CyO’EKTUBHOCTI» € 3acO00M «MOETUYHO-
ro KiHo» 3a4ns onocepeakoBaHO! PO3MOBU
Bif «nepLioi 0cobuy iHWOi AAVHK, OOHOMO
3 nepcoHaxi.. 1. [Na3oniHi nepekoHaHuin, WO
OiNbLLOI BMYYHOCTI METOA JOCSIrae Npu 3acTo-
CyBaHHi MOro Ans nokasy nornsgy MoanHu,
sika 6a4unTb CBIT B ippauioHanbHOMY CBITi 1
TOMY ANS BUPaXXEHHS TaKOl TOYKM 30py aBTOp
3MYLUEHUN 3any4aTn HamBupasHiwi 3acobwu
«MoBW noesii». TyT MOXnInBO, ofgHakK, 3ayBa-
XWUTW, WO Oyab-Akmun nornsg HabyBae O3Hak
ippauioHanbHOCTI  Yepe3  iHAMBIAyanbHY,
BracHy cyb6’eKTMBHICTb nepcoHaxa (Ti cami
crnoragu 1 CHW), Ha YoMy CaM aBTOpP Harosno-
LIYyBaB BULLE.

3aranom e [1. [lasoniHi cTBEepOXye:
«OCHOBHa XapaKkTepuCTMKa UMUX 3HakKiB, LU0
CKnapgaroTb KiHO noesii, — To heHOMEH, KNI
3BMYaNHO GaHamnbHIWNMM YAHOM BU3HAYaETb-
cq creuianictamu Bupasom: “[Oatn BigvyTn
kamepy”. OCHOBHVM MPOTUPIYYSIM MK HUMU 1
nepeBakHO GiNbLUICTIO MyapiLMX KiHeMaTo-
rpadicTis, LLIO NpaLoBany 4o noyatky wictae-
CATUX POKiB, Oyno racno octaHHix “He gaesatu
BiguyBatn kamepu!”. Lli oBa rHoceonoriyHnx
i THOMIYHMX NPUHUMNKW, NPOTUNEXHI OAHWH
OOHOMY, LINKOBMTO Ge3nepeyHo BM3Ha4aloTb
NPUCYTHICTb ABOX Pi3HMX NiAX0o4iB 40 CTBO-
peHHSA KiHO: ABi pi3Hi KiHOMOBWU» [4, . 63]. AB-
TOP NEPEKOHAHUN, WO B KNacuyHMX dinbmax
00 60-x pokiB XX CT. MOETUYHICTb Jocdaranacs
©e3 BMKOPUCTaHHSA cneundiyHoi MoBM MNoesii,
i «MOBY» LMX ifibMiB BiH MOPIBHIOE pajLue 3
NPo30BUMI fliTepaTypHUMU popMamu, aHixX 3
noeTu4YHMMU. PopMyBaHHS X MOBU «MNOETUY-
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HOro KiHO» nepegbayvyae MOXMNMBICTb CTBO-
PEHHS «MNCEBOOOMOBIAEN», A& NepeBaXalTb
nipuyHi BIACTYNW, CYD’ €EKTUBHI BpaXeHHs, WO
N TBOPSATBLCH, 30Kpema, 3acobOM «HEBracHe
NpPsIMOI Cy6’EKTUBHOCTI».

Y cBoil 6araTo B YHOMy CynepeynmBin Qncky-
CiMHIN cTaTTi iTanincbKnin 4oCnigHMK 3BEpTaB-
CS 4O «NOETUYHO» hopmu KiHemaTorpada sk
Takol, AKa, 3a Moro NepeKkoHaHHsIM, 3'aBunacs
nuwe B 60-x pokax XX cT. MucreutBo3HaB-
Ui pagsiHCbKOi [OOW CTBEPOXKYIOTh iICHYBaHHS
«noeTtunyHoro» kiHo B CPCP, 3okpema, ykpaiH-
CbKOro «MOETMYHOro» KiHo, 3 20-x pokiB XX CT.,
noe’a3ytoun noro 3 TeopdyicTio O. [oBXeHkKa.
Tak, pocincbkuii gocnigHuk C. dpennix 3ay-
Baxkye: «Ha BcecotosHin Hapagi KiHemaTorpa-
dicTiB 1935 poKy CTUKHYNUCb OBi KOHLENLIT:
MOHTa)KHO-NOETUYHOIO KiIHO ABaAUATUX POKIB
i 3ByKOBOro — Tpuauatnx. KoHnikT ix Togi
30aBaBCH HEPO3B'sA3HUM <...> MoHTax 36ara-
YyBaBCS BHYTPILUHLOKAAPOBOK PO3MOBIAAL0,
nracTvka — CrioBOM, TUMNaX — akTOPOM, eniy-
Ha TemMa — ApaMaTU4HOK Kori3ieto, noesis —
nposoto» [7, c. 21]. Takum YMHOM, Ha OYyMKY
pagsHcbkoro asTopa, Y 1930-x pokax 3 npu-
xogom 3Byka B CPCP B kiHO BigbyBca npouec
BiAXo4y Bi4 «MOHTaXHO-NOETUYHOIO» KiHO
0o «npososoro». C. ®pennix, OO pedi, roBo-
puTb i Npo C. En3eHwTenHa sK Npo pexuce-
pa, WO TsXie 40 «MOETUYHOro» Hanpsamy. Lliei
OYMKU OOTPUMYETLCA W iHLWIUWA pPagsHCbKUN
pocnigHuk P. KOpeHeB. BiH, 30kpema, ctBep-
OXKyE: «SKLLO 3@ OXOMMEHHAM | TPaKTyBaHHAM
icTOpnYHMX nogin “raHumpHuK “NoTbOMKIH”
MOXe OyTn HasBaHUM . KiHemaTorpacdiyHo
enoneetn, To MO MOBi, No opmi BukNagy
mMaTepiany BiH € noemoto. EniyHoo noemoto.
| nonibHoO Ao Toro, sk Ans noesii nitepaTypHoI
XapaKTepHi PUTMIYHICTE | MeTadOpPUYHICTD,
PUTMIYHICTb | 0OpasHiCTb XapaKkTepHi TakoX
ansa noesii kKiHematorpadiyHoi. Noesia nite-
paTypHa noegHye crosa. [loesisa kiHemato-
rpadivyHa noegHye kagpw. NoegHaHHA Kagpis
Yy KiIHOMUCTEUTBI Ha3MBAETbCA MOHTAXEM»
[10, c. 163].

Mpy LUbOMY pagsiHCbKi AOCHIOHUKN B XOA-
HOMY BUMNaAKy He BM3Ha4yanu MOHATTS «Mo-
€TMYHOro KiHO» Ta MOro NpUHUMNOBUX OCO6-
nMBOCTEN Yy KiHeMaTorpadiyHOMYy KOHTEKCTI,
nocunakymnch Lopasy Ha nitepatypo3HaBdi
pPO3BiOKM I NPOBOASYM Napaneni 3 noesieto

nitepatypHoto. LUWonpaBsaa, ykpaiHCbki [o-
CNigHUKM Hamaranuca gatn Take BU3HA4eH-
HA. «IcHye TepMiH “noetnyHe kiHO". Ce KiHe-
mMatorpad, LWo BiH y CBOIX obpa3ax CMInNnneo
BiooansaeTbCcsl Big dpakTUYHOI KOHKPETHOCTI,
KapTUHY SIKOT A€ pearnbHe XUTTH, i BOOHO-
pa3 yTBEpPAXY€E BNacHy KOHCTPYKTUBHY Uinic-
HicTb. lMpoTe mMano XTo 3aMUCIIETLCA Hag
TMM, WO TyT TaiTbcA Hebesneka. Hebeaneka
Ansa KiHemaTorpadga 3pekTuca camoro cebe.
“lNoeTn4yHe KiHO”, SIK NpaBUIIO, HAPOAXKYE CUM-
BOMNM, aneropii Ta iHwWi cirypm Takoro wtmoy,
a BOHW X i HE MatTb HIYOro cniflbHoro 3 06-
pasHiCTIo, NPUPOAHO NPUTaMaHHOK KiHemMaTo-
rpady» [1, c.130].

Bigomuin ykpaiHCbKuiA oinocod Ta Kynb-
Typornor C. [lponeeB CBOED 4epro BUCOB-
nioe B3arani pagukanbHO KPUTUYHY MO3WLLIH0
LWOoOO BXMBAHHS TEPMiHA «MOETUYHE KiHOY,
30Kkpema, y 3B’sa3ky 3 TBopyicTio O. [loBxeH-
ka. «3 [JOBXEHKOBUM iM'AM MOB’A3yHOTb Tpa-
OULi0  YKpalHCbKOro “noeTuyHoro kiHo". Lle
MOHATTS 3’ABMSETLCA B KOHTEKCTI pagsiH-
CbKOI KIHOKpUTUKKM, Oe Oyab-sika antosis Ha
MUCTELbKMI BUBIp 3a Mexamu coupeaniamy
MeXxyBana 3 igeororiyHMMn 3BUHYBaYeHHS-
MKW | TOMY He morna OyTu 3actocoBaHa. Bia-
Tak “igenHo” HemTpanbHUN TEPMIH “noeTtmny-
He” ByB 3HAYHO 3pyyHiWMM. He3aaoBinbHUM,
3 TOYKM 30py €CTETUYHOro aHaniay, uen tep-
MiH € TaKOXX TOMY, O OBMEXyeTbCA AO0BOA
aMopHMM NOCUMAHHSM Ha NMOETUYHICTb, He
BKa3yloumn Ha ycTaneHi MUCTeLbKi napagurMmm
(K OT pOMaHTL3M, eKCNpPecioHiaM 4n imnpe-
cioHiam)» [5, c. 80].

IHWKWM ykpaiHCbknin gocnigHuk 1. [3t0ba
3ayBaXkuB, LLO B3arani NoTpibHO ByTn ayxe
00ayHMM NpU 3aCTOCYBaHHI B KiHO eCTEeTUY-
HUX KaTeropin, BUPOBNEeHNX B iHLUNX MUCTELT-
BaX. YHUKHYTU iX BUKOPUCTAHHS, MabyTb,
YK€ HEMOXITMBO, Ta BCe X crnig nam’sitatw,
O TX 3MICT i 3Ha4Y€eHHS B KiHO iCTOTHO 3MiHI0-
toTbcs. OcobnMBO Lie 3acCTEPEXXEHHSA CTOCY-
€TbCA 0bpasHOCTi KIHOMUCTELTBa, 30Kpema
noro Tponis.

«KiHoecTeTMka | KIHOKpUTMKa 3MYyLLUEHI
Oynn ckopucTatucs TepmiHamu, 3anporoHo-
BaHMMW Teopieto niTepatypu i xmsonucy <...>
Cnoyartky X BBENM YMOBHO, NOTIM BOHW Mpwu-
XUnncs, i Tenep X 3aCTOCOBYHOTb 3 TAKOK X
BM3HAYEHICT0, SK i B Teopil nitepaTtypu, He
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3a4yMYIOUYMCh HaA TUM, YW CnpaBgi Taka Bu-
3HaYeHICTb €.

Tum yacom Bigomo, Wwo obpas, Tpon y Ki-
HemaTtorpadi r'pyHTYeTbCA Ha 30BCIM iHLLOMY
MaTepianbHoMy cybCcTpari, HixX B nitepaTtypi i
HaBIiTb Y XMBOMWUCY, a TOMY W yCA CTPYKTypa i
“¢pakTypa” 06pa3HOro MMCNeHHs y KiHO ByayTb
iHWKMK. MexaHiyHe crnigyBaHHSA Yy KiHOMUC-
NEeHHi TUM acouiaTMBHUM i MeTadOpPUYHUM
xodam, SiKi BnacTuBi niTepaTypHO-NOETUYHO-
MYy MUCMEHHIO, MOXe npuBecTn Ao abcypay,
a HepiaKko NpoCcTo Hemoxnuee» [2, ¢. 223].

3peLwTolo, MNpPeacTaBHUKM  CTPYKTYPHO-
CUCTEMHOIo METoAy OOCHIIKEHHS KiHemato-
rpacdha ivnuM Toro camoro BUCHOBKY Lie B
60-x pokax XX cT. Im TaK i He Baanocs Buby-
AyBaTU YiTKOI CUCTEMM iCHYBAHHS 1 (PYHKLiO-
HyBaHHS KiHemartorpadiyHoro TBOpY. BoHM
Ainwnn ao Hambinbw BMNpaBAaHOro noginy
3arasfibHOr0 CEMaHTUYHOro Morns KiHO Ha Ae-
HoTauito (Te, Wwo 6e3nocepenHbO 300paKeHO
Ha eKpaHi) i KoHOTaU,ito, Lo NoeAHyeE B COBi BCi
iCHYIOYi JoaaTKoBi 3Ha4YeHH4. Llen 3aransHui
noAin 6yno NpUNHATO Maike BCiMa HayKoBLA-
MU, SKi 3anManmMcsa BUBYEHHSIM KiHeMaTorpa-
da 3 nosuuin cemiotukn. OgHak Ha 1968 pik
OnNs OOCMigHUKIB 3anuwanocs Benuke nutaH-
HS, WO (PaKTUYHO HIGK 3HOBY MOBEPTANo iX
Ha noyartok wnsxy. «Cnid 3’acysamu, YoMy
inbmu posymitoms. OfHa iKoHIYHa aHanoris
He MOXe MOACHUTU BCiX sBULL, KiHoMOBU. Lle
3aBaaHHA BENUKOT cnHTarmatumkm» [3, c. 132].

3aranbHui BUCHOBOK LLIOAO CTPYKTYpPYBaH-
HS B KiHemaTorpadi, sanponoHoBaHun K. Pos-
norosuM, BM3Ha4vae KiHemaTtorpadidHy Moy
Tak: «KiHemaTtorpad sBnsie cobor 3BYKO30-
poBe BigobpaxeHHs CBITY (41 TO BigoOpaKeH-
HS peanbHOCTI, UM “noaBiviHe” BigoOpaXXeHHs
YSBHOIO), 0COBMMBMM YMHOM CTPYKTYpOBaHe
3 METOK KOMYHiKauii, TOBTO € MeBHOK 3Ha-
KOBOI CUCTEMOIO, ayaioBi3dyarnbHOK “MOBOD”.
CBoepigHicTb ii monsirae B TOMY, WO BOHAa
BUKOPMCTOBYE Y CBOIX MposiBax 3HaKM camoi
AINCHOCTI, TaK 3BaHi KynsTYpHi KOAM — CUMBO-
ni3am NpegMeTiB, XKeCTu, L0 BUPaXKatoTb NEBHI
noyyTTa Towo. 3 iHworo 6oKy, sk pesynsrart
CBiJOMOro CTPYKTYpPYBaHHSA, TBIp eKpaHa, Ha
BiOMiHY Bif NOTOKY XWUTTS, BUSBNSAE 3HAKM i 1X

noegHaHHs, 36upae B cobi 3aKkOHOMIpHe 1 Bia-
Kngae BunagkoBe, CTakodm “3rycTKkoM” 3MiCTY,
CTBOPIOE BracHWin HaraTocTyniHYacTUM KoA,
O Ha piBHI geHoTauil € Takum, Wwo ¢oTo-
rpacdivyHo Bigobpaxye, a Ha PiBHAX KOHOTa-
LiT — BKMOYAE 3HAKM BULLIMX TUMIB, cepeq SKnX
TpannaTbes | iHAeKcK, i cumsonu» [6, c. 16].

Mpobrnema X «MNOETUYHOrO» Ta «MNPO30-
BOro» KiHO 4epes 3arafibHy HeBW3HaYeHICTb
CTPYKTYpU, cneuundiku Ta 3akoHiB iCHyBaHHSA
«KiHemartorpadiyHoi MOBU»  3anNULIAETLCS
BiZKPUTOIO TEMOIO ANs nogarnbLlUmX MOLUYKIB i
JocnigXeHb.
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SUMMARY

The intensive development of the Soviet cinema in 1920s paralleled the Constructivist
conception. The establishment of new social formation demanded a new ideological strategy,
new reference points. At the outset, the Constructivist theory met new cultural and ideological
polivies. Thereby, the Constructivist theory has become a determinative theory in the art. The
cinema and the cinema theory, both in Russia and Ukraine, were influenced by Constructivist
ideas too.

Under the Constructivist influence, a structural method has been developed in the theory
of Soviet cinematograph. In context of theory of the cinema language, there were important
aspects: poetical and prosaic trends of the cinema. These issues were borrowed from the
theory of literature and from literary criticism.

Hereafter, these theories have evolved into positions of structural and system analyses.
Such a way of studying cinema was popular in different periods of the XXth century, considered
as diverse methods of linguistics, semiotics and communication theory, as well as a method of
structural analysis.

The concept of the cinema language was eventually formed in the 1950s—1960s, yet being
grounded on the 1920s works of the Soviet film director and film theoretician S. Eisenstein
along with Soviet film theorists Y. Tynyanov, B. Eikhenbaum, and V. Shklovskyi.

The theory of the poetical and prosaic cinemas was thoroughly developed in the 1960s
by an ltalian film director, poet, writer and intellectual P. Pasolini in his articles. The poetical
cinema 1965) was one of them. In this article, P. Pasolini gave a description of some aspects
of the poetical cinema. He wrote about dissimilarities of cinematic creativity in comparison with
literary and on the specificity of images in films, etc.

Nevertheless, the theory of the cinema language has not been evolved as an ultimate
integral system. Therefore, the problem of the poetical and prosaic cinema’s theory remains
open for further studies.

Keywords: the cinema, poetical cinema, prosaic cinema, language of filmmaking, author.
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